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(Revised Soreenplay)

FOLLOWING UNIVERSAL TRADENARK:

FALE IN

INT, STULIO - NIGHT - WEIRD ANGLE CLOSE SHOT - ANNOUNCER

In the strange half-light we get an almost impresslonistic
view of a man's face as he says in a low, flendish volce:

JENKINS
Murder at midnight -- {41!
(there is an eerle
sustained chord in
the music - then
he continues)

Two men shall die this night.

men shall diel

Two

(he laughs in quiet

pleasure)

INT., STUDIQO - MOVING SHOT

A8 Jenkins continues, the
CAMERA MOVES to REVEAL our
various principals in dif-
ferent parta of the studlo
-- each and all tense -
anxlous.

At this point, the CAMERA
COMES to REST on CHICK &
MERVYN (Bud Abbott and

Lou Cestello) - sitting
side by slde. Mervyn starts
to rise.

Chick grabs his arm..

JENKINS

(continues)
The relentless powers of
evil - stand now at the
threshold. They awalt but
the chosen moment to strike -
strike silently and surely -
with sudden death. Who is
their first victim? ~Who
knows -—— 7 It may be you.

(the eerie theme

mus ic is up briefly)

MERVYN
(scared)
I'm gettin! out of here.

CHICK
Don't be a dope.
imagina tion.

It's all

KERVIN
Well, I got too good an
mag'lnntion.

CONTINUED



(4 4]

CON TINUED

Chick pulls him to his seat. But both Chick and lMervyn
look startled as we hear o.s. - two shots followed by
the blood-curdling scream of a terrified waman.

LONG SHOT - STUDIO A

All the lights are suddenly on - REVEALING the crowded
radio studio - Jenkins, the ennouncer and other actors
at the mike -- the socund effects man with gun Iin hand -
the studio audience - the techniclan and FRAZILR, the
producer, in the b::u:vi:lzl‘I etc., etec. An 1lluminated sign
announces "ON THE AIR." And in the middle of it all,
stands MORAN - a pollce detective - derby-hatted and
cigar-ir-mouthed. By hls side 1s BRANNIGAN, a copy.
produced with a worn out carbon. Moran speaks quickly
- positively as the lights came on.

MORAN

Don'!'t nobody move. You're under
arrest!

JENKINS
You can't stop us. We're on the
alr,

MORAN
I am stoppin' you. Line up over
theTre.

He shoves Jenkins towards one side of the studio. He

starta pointing out our other principals - and indicating
that they should join the suspect line.

MORAN

(to Heller & Lits)
You’ tQOQ

(to Dr. Marek)
And you.

(to Miss Miller,

Col. Andrews!

secretary)
Ard you.

Frazier comes out of the booth, angry.
FRAZIER
This 1s an ocutrege. You can't
interrupt a broadcast.

MORAN
And you.

Brannigan brings In JANE and JIMMY.
CONTINUED



CONTINUED
BRANNIGAN
These two were tryin' to get out.
MORAN
(to them)

And !ouo
(he loocks around)
There's two more somewhere,

INT. STUDIO - MED. SHOT - ROW OF SEATS

Over the top of & row of seats, we SEE two posterior
extremities proceeding toward an alsle. Moran and Brannigan
step up and smack sald extremities so that thelr respective
owners, Mervyn and Chick, suddenly stand upright.

MORAN
And you!!

Moran sticks his chin almost into Mervyn's face.

MORAR
There's been a murder here - a
murder that wasn't in no radio
play - and I'm not stoppin' ti1l1l
I find out who's guilty.

MERVIN
Dan't look at me. I didn't done
1t.

MORAN
No?

(he pulls out a
rolled sheet of

paper)
Then who done 1t?

SUPERIMPOSE MAIKN TITLE:
"WHO DONE IT2"

The title 1s SYNCHRONIZED with a CYMBAL CRASH as we go
to the sheet of paper in Moran's hands, readingg

"LIST OF SUSPECTS"

CAMERA MOVES UP, REVEALING the names of owr stars, cast
and credita. By each name 1a some symbpl of violence or
death - a Imife - a gun - skull and crossbones, an ace

of spades, etc., etec. "Mysterioso™ MUSIC, interspersed
with GUNSHOTS, SCREAMS and GROANS COMES OVER CREDITS.

The silhouette shadowa of Abbott and Costello, facing the
screen and looking up at the credits, appears on each frame.
They voice audible comments on who they think 1is gullty,
ineluding the hairdruur! the producer and the director.
On the last credit, Moran's hands roll ap the paper, and
th:mgmoa become blurred. CAMERA PULILS BACK QUICKLY TO
SC H



D
MED. CLOSE GROUP =~ MORAN, CHICK & MERVYN (OTHERS IN B.G.)

MORAN
SO none of you done i1t, eh? --
We'll see about that.

He turns around, faces the audience and looks right into
Camera.

CLOSE - ON MORAN
looking directly into Camera.

MORAN
(pointing)
I don't want nobody to leave their
seata till we solve this case --
It's goin' to take about an hour
an' twenty minutes.

Mervyn sticks his head ON SCENE, over Moran's shoulder,
looks into Camera - points.

MERVYN
(grinning)
Hey, Chick - I'll bet he did it.
The guy down there in The third
row. The one with the hair.

CAMERA ANGLE WIDENS as Mervyn is suddenly jerked back
into line by Chick,

(s CHICK)
o Mervyn
This 1s no joking ma tter, Some-
body's been murdered!

MORAN rourr)

(tums to Ghiek) '™
That's right -- And somebody 's
gomna burn for 1t.

(turnes back to

audience)
Now, let's take this thing from
the beginning...

"Mysterioso" MUSIC SWELLS OVER SCENE as we -
FADE OUT



"WHO DONE IT?"

FADE IN:
EXT. RADIO CITY - NEW YORK - DAY - LONG SHOT (STCCK)

As seen from Rockefeller Plaza - the massive structure
looms up majestically.

DISSCLVE THRU TO:
CLOSE 0N SIGN

reading: "RADIO CENTER BUILDING". CAMERA PULLS BACK
DISCLOSING entrance to Radio Center Building, pedestrians
hurrying along in both directlons. CAMERA MOVES OVER to
PICK UP a young man, JIIMY TURNER, as he eyes the build-
ing with frank admiration. He carries a portfollio under
his arm. He looks at his watch, then moves over to
entrance to drug store and enters. CANMERA HOLDS on sign
on the window reading: "RADIO CENTER DRUG STORE".

INT. DRUG STORE - DAY - FULL SHOT (SHCOTING FROM DOORWAY)

This is a drug store on the grand scale, packed with
merchandise of every variety, and featuring a large soda
fountain across one wall. Jimmy walks over to soda
fountain, seats himself on stool. After a moment, when
no clerk appears, he shrugs and taking a manuscript from
the portfolio, begins to read 1it.

CLOSE SHOT - PIN BALL MACHINE

We see the illuminated backboard of a pin ball machine
called, "Kill the Killer." It reveals the figure of a
gangster with sub-machine gun in hand - and as the score
flashes hizher and hisher, the viayer comes over closer
to shooting "the killsr," At the moment, the score 1is
mounting very rapidly. CAMERA PULLS BACK to REVEAL the
steel ball of the game hitting one of the bumpers an
astonishing number of times -- then the ball rolls down
toward the bottom - but suddenly moves up again and
continues hitting btumpers again,
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I.T. LRUGSTORE - LAY - CLOSE SHOT (MOVLig) -
AT PIN BALL MACHINE

Chick - in white apron, jacket and cap of a soda-jeri,
stands at the machine. Renind him we SiE a large, well
equipped soda fauntain = Chick lcoks pleased as the score
rolls up. CAMERA MOVES LOWN to REVEAL Mervyn (also in
soda-jerk outfit) on his knees under the machine - a
larze horseshoe magnet in hand -~ with which he 1is guid-
ing from beneath - the movements of the steel ball. Now
as - climaxing a series of tells - a gon~ strikes on the
macnine -- Mervyn jumps up.

MERVYN
What'd we get, Chick?
CHICK
Three hundred and ninety thousand.
MERVYN
(disappointed)

Gee. Another six hundred and ten
thousand and we'd have got a free
game.

(he kicks the

machine)
This thing 1s crooked.

SHITH'S VOICE 0.S.
It 1s, eh?

MED. SHOT - DRUGSTORE - ANOTHER ANGIE - SHOWING SMITH

M ITH
This time I'm warnin' you. But
don't let me see that again.

He opens his coat quickly - flashes a badre.

MERVYN

pr—

oh, yeah?
Ee also flashes a badge. Moran is sumrised - then
curious.

SMITH
Let me see that badge.

He grabs llervyn -- opens his white coat - scrutinizes
te badge.
INSERT - BADGE

It reads:
VILIAGE OF RYE

Plumbing Inspector
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CLOSE THREE SHOT
Smlth grabs tne badge.

SMITH
Gimme that! And don't go flashin!
phony badges.

Mervyn shakes his head innocently. Smitn welks out.
Mervyn turns to Chick - grins - opens the other side of
his coat. This slde of his chest 1s literally covered
wlth badges. He looks like CGoering on psasrade. The boys
tum back to the machine only to confrmt WILKINS, the
Grugstore mamger, who stands there irate - pointing to
the fountain. Chick ducks quickly behind the counter.
Mervyn hands Wilkins the magnet.

WILKINS
There's gonna be a murder around
here unless you stay away from that
machine. You're supposed to be a
soda ---- jerk,
llervyn reacts and looks at Wilkins narrowly.

MERVYN
eep them words closer together.

Wilkins starts for him and Mervyn jumps benhind the
counter.

MED, SHQOT - FOUNTAIN

Qver the bar in back we SEXR:

"RADIO CITY PHARMACY FOUNTA T ™

And on the mirror beneath, various signs reading :

"QUIZ KIDS SANDWICH - 20"
"RADIO CENTER SUNDAE - 254"
"MURDER AT MIDNICHT SURPRISE - 2hg?
etc.

Several customers have entered singly and by two's and
are sitting at the counter. Chick has been ta king their
arders. He turns now to Mervyn - reels tnem of f.

CHICK
Four ham sendwiches - three choco-
la te sundaes - five malts - comin!
upl

CAHTINUED
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COITT IHURED
GOl LiNUaD

Mervyn turns to the counter and zoes into a routine of
soda fountain ledgerdemain. Ve see the four sandwiches
made in about as many seconds. Then Chlick takes three

of them and slides them straizht along the counter so
that they stop exactly in front of their owners. lervyn
sees this - takes fourth plate and slides it along and
around the cormer to its owner. The sundaes are mede by
Mervyn's unique method, to wit: the chocolate dispenser
shoots up instead of dowvm and he punches the nlunger
first - then reaches for the dish - puts in the ice-cream
and catches the chocolate on the way down. Then for the
malts - he holds five mixers in his hands at once =- puts
in milk, chocolate and malt almost with one movement =
then literally throws the mixers on to the mixing machines

which line the back bar. Chick, who has been watching this,

admonishes Mervyn.

CHICK
The lce-creama.

Mervyn nods. He hadn't forgotten. He leans over the
freezers - scoop in hand -- and over his shoulder -
without looking -- loops the scoops of cream into the
containers. During thls the manager comes behind the

bar -- and, as he opens his mouth to vent his disapproval,
the fifth scoop of ice cream scores a bull's-eye on his
palate. The boys react as he storms off, furious.

TWO SHOT - MERVYN AND JIIOTY

Mervyn moves to where Jimmy sits -« a manuscript in hand -
reading it.

MERVYN
(noticing the script)
What's that youtre readin'? You
a radio actor?

JINITY
It's next week's 'Murder at Midnight.!
Itve just come to MNew York to write
that show,

MERVYN
Well - whaddayaknow? Chick and me
write murder mysteries, too. Eoy
can we kill tem off. !'The Adventures
of Sherlock Slade - a massacre a
minute.! That's us, That's why we
took this job - to meet the producers
and directors.
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MED, SHOT - FOUNTAIN
The customer sitting next to Jimny protests:

MAXN
Hey - how long do I have to wait?
I ordered a strawberry sundae.

MERVYN
This is Friday. You got two more
da:‘fs .

Chick beckons Mervyn to him.

CHICK
Mervyn --

Mervyn moves to Chick's side. Chick points off.

CHICK
(low)
Look - it's Colonel Andrews - the
big boss of the network.

Mervyn does a take,

MED. SHOT - AT DOOR (FROM BOYS' ANGLE)

We see COLONEL ANDREWS, an important-looking executive,
just entering. With him are JANE LITTLE - twenty-two,
attractive, businesslike; DR. CARL MAREK, a precise,
dignified man of Andrews! age; and ROBERT HELLER -~ about
thirty-five, dark, speaks with a slight indefinable
accent. As they enter, Jane leaves the group, steps into
a phone booth. The other three move to the fountain =

sit just one seat away from Jimmy., Heller is argulng
with the Colonel.

HELLER
You cannot treat me so, Colonel
Andrews. You shall notl

COLOIEL
(tersely)
We won't discuss it further,
Heller.

MED. CLOSE SEOT - FOUNTAIN (TOWARDS BOYS)

As the Colonel sits at the fountain, Mervyn is determined

to waste no time., He grabs a dog-eared, mildewed script
from his pocket.

CONTINUED
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CONT INUED

MERVYN
Colonel Andrews - would you like
to buy a murder mystery? Cheap?
A killer-=diller?

CHICK
Yes sir - what your network needs
is a great new murder mystery.

MERVYN
And we got it.

CHICK
We gave it to your secretary.

MERVYN

But she gave it back. She can't
even read., Listen -

(he grabs up a

strainer - holds

it in front of

him as a microphone)
The Adventures of Sherlock Slade -
Chapter 869.

REVERSE ANGLE - ON GRQUP - INCLUDING JIMMY

They react amused - all &xcept Heller.

The Colonel

takes a vial extended to him by Dr. Marek, pours

contents into a glass of water.

he drinks it.

CHICK!S VOICE
(0ess)
Tell me, Professor Sherlock -
how did you solve this insoluble
mystery?

MERVYN'S VOICE
(O;Sc)
It was alimentary, Dr. Jetsam =
alimentary., Qulck - the needlel

CLOSE SHOT - MERVYN

MERVYN
(dramatically
reading the script)

The victim worked in a power house.

Eight million volts were in the

nearby turbines. Sllas Blackheart -

his enemy - ran a wire from the

It effervesces and

CONTINUED
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CONTINUED

MERVYN (Cont'd)
turbines t2 the metal chair in which
the victim sat. And then - when the
switeh was turned on --- boy, was he
burnedll

MED. SHOT - GROUP

As the boys continue, oblivious, the Colonel throws

a coin on the counter. He and Dr. Marek walk of'f
toward the entrance; stand by the phone booth waiting
for Jane to rejoin them. Heller follows close behind,
Near the entrance is a dart game -- and as he passes,
Heller picks up one of the darts and throws ite It
lands directl; in the center of the target. He exits.
The Colone as seen this - so has Dr. Marek.

CHICK
(also reading)
Miraculous, Professor. A
brilliant deduction. Brilliant.

MERVYN
Sherlock Slade always gets his
woman,

ouT

MED., SEOT - AT FOUNTAIN - SHOOTING PAST JUIMMY -
ON BOYS

JIMMY
(laughs)
You seem to have lost your
audience.

The boys look up - see that the Colonel's gone -- look
disgusted., Jimmy turns, tooc, and looks toward the
entrance. His face suddenly lights with surprise.

JIVIMY
Janel
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REVERSE ANGLE - LONG SHOT

Jane has just come from the telephone booth and joined
the Colonel and Dr. Marek. They start out toward the
elevators just outside.

MED. SHOT - ON BOYS AND JIMNMY

As Jimmy starts off - they grab his arm.

CHICK
Wait a minute. Our show'!s not
finished.

JINOY

That'!s my girl - from back homel
She doesn't even know I'™m in New
Yorkl

He breaks loose and rushes out.

MED. SHOT - AT ELEVATORS

The door closes on the elevator containing Jane, the

Colonel and Dr. Marek - as Jimmy rushes up. She has neither

geen nor heard him. He looks excited - worried.

CLOSE SHOT - BOYS - AT COUNTER
They both are downhearted.

MERVYN
Shucks., There ain't nobody
interested in murder these days.

Casually he picks up a vial that's lying on the counter
where the Colonel was sitting. He looks at the label.

MERVYN
Huh. Nosiod. Wonder what that
is.

He 1lifts the bottle to his lips as though he were going

to taste the contents. Chick gquickly takes the bottle
from his hand.



26

or

30

7
+=1
INSERT - VIAL
Held in Chick's hand, the lavel reads: nosiod. It is
turmned over and we read: poiscn.
TWO SHOT

The beys do a take. Chick nands lervyn the bottle. He
drops it as though it were 36(° Fahrenheit,

DISSOLVE TC

INT. RADIO CITY EALLWAY - DAY - LONG SHOT

Jimmy - eager - searching - hurries down the hall - look-
Ing at the numbers of office doors. He canes to one on
which the lettering reads:

HSTTE
Private”

Heedless, he rushes inside.

INT. JANE'S QUTER QFFICE - DAY - }MED., SHOT
An attractive girl is working et a typewriter.

JIMMY
ExXcuse me - but is there a Miss
Little In here -- Jane Little?
The elevator man said --

GIRL
Miss Little?
(indicates toward
- inner office)
Why, yes - she's in there.

As Jimmy moves to the door:

GIRL
(continues)
But I don't think --

INT. JANE'S OFFICE - DAY - LONG SHOT

A tastefully furnished, but extremely business-like
appearing office. Jane sits at the desk reading a script.
She looks w startled as the door suddenly opens. Her
face lights. She rises quickly and moves toward Jimmy -
as he closes the door and rushes forward to take her in
his arms.

CONTINUED



0

COITINUED
JIMMNY
Jane, honey -

JANE
Darling!

They kiss - then he holds her from him,

JIMMY
Jane - you look wonderful. Have
you missed me? :

JANE
(sighs happily)
Missed you? Oh, Jimmy -

Jimmy looks around the office.

J IMIMY
Say! ZLon't tell me you work here.

She nods.

JII‘:‘I.MY
(continues)
Well, if that isn't a break. I'm
working here, too. They pald my
fare here - and gave me a contract.
I'm going to write that mystery show,
"urder at Midnight."

JANE
(quickly)
Are you really?

J IMMY
(laughing)
Yeah - And, say =-- mayobe they'll
let you be my secretary instead of
whose~ever you're working for.

JANE
(worried)
Er - Jimmy --

Before she can say more, he nolds her close to him
again - speaks softly - impassionedly.

JIMMY
Oh, Jane =-- we've got so many
things to talk about now - so
many plans to make.

JANE
0f course we have.

CON TINUED
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CONTILNUED - 2

A very slignt pause - and they are again in close
embrace -- oblivious of all save themselves.

COLONEL'S VOQICE 0.S.
Mlss Littlel

They both turn - surprised - startled.

REVERSE ANGLE THREE SHOT

Colonel Andrews stands in the doorway leading from Jane's
to hls office. He looks angry.

COLONEL
In case you'd forgotten it - this
1s a business office.

JANE
Oh, I'm sorry, Colonel. But --

JIMMY
(quickly)
It's my fault, sir. You see I just
barged in here - and it's so long
since we've seen each other --

JANE
(remembering)
Oh - Colonel Andrews = this is
James Turner.

Jimmy holds out his hand - the Colonel starts to shake
hands - then turns sharply to Jane.

COLONEL
(quickly)
Turner? The James Turner we've
signed to write "Murder at Midnignt"?

JANE
Yes, sir.

JINMY
(getting it)
Hey - wailt a minute -~

COLONEL
(sarcastically)
I'm beginning to understand why
the show's producer recommended
you so highly, young man.

JIMMY
He did?

CONTINUED
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COLONEL
(turns to Jane
accusingly)
She did. Miss Little is the pro-
ducer of "Murder at Midnignt.™

JANE
Colonel Arxcirews! You read all the
sample scripts submiftted. And it
was you, yourself, who selected
Jimmy's as the best.

COLONEL
(sharply - as he
turns to go)
You know how I feel about personal
influence in these matters. Wwe'll
discuss this later - privately.

He exits, closing the door.

32 ANOTHER ANGLE - TWO SHOT - JANE AND JIMMY
Jimmy turns quickly to Jane. He 1is furious.
JIMMY
(accusingly)

I'll bet you feel swell, don't
you? You're laughing your head

o i
JANE
(low)
Jimmy - stop itl
JIMMY

The producer! I'm the bright guy
who sald you had no business hav-
ing a career in the first place.
So now you get me a job.

JANE
(angry too)
We needed sameone who knows crim-
inoclogy - saneone who has made a
real study of murder and murderers.
And you have. That's why you're
writing that show - no other reason.

JIMNY
(flaring)
I'm not writing tha t show. Not now!

JANE
You've got a contract! And keep
that temper of yours in hand.

There's a pause - they stand looking at each other in
anger. Then Jane moves to her desk.

CON TINUED
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CONTINUED
JANE

(unhappily)
All right, Jimmy. Quit 1f you're
fool enough -~ but at least do 1t
in a decent way.

(she presses dicto-

graph switch)
Please get me Colonel Andrews in
his office,

DISSOLVE TO

INT. COLONEL ANDREWS' OFFICE ~ DAY - CLOSE SHOT - COLONEL

It 1s large - luxurious. There are filing cabinets along
one wall - contalning scripta and recordings of shows.

By the ornate desk 1s a dictophone. The Colonel is
speaking into the inner-office communicator.

COLONEL
Very well, Miss Little. In ten
minutes., I want to hear the end
of the Pan-America rehearsal.
(he closes the
switch - opens
another)
Frasler?

FRAZIER'S VQICE 0.S.
(filter)
Yeos, sirl

COLONEL
I'm ready to hear that e¢losing
number.

FRAZIER
Yes, sir.

The Colonel closes the dictograph - turns and opems &
switch on the wall behind him. As the speaker warms up
- we gradually hear the ad 1ib sounds of a rehearsal.
Meanwhile, the Colonel opens the dictograph switch again.

COLONEL
Miss Collins - what about that
Junch I ordered?

MISS COLLINS!' VOICE
(filter)
I called the drugstore and ordered
1t, Colconel Andrews.

Closing the switch, he turns back to listen to the show.

FRAZIER'S WICE
(filter)
All right, Lita. Colonel Andrews
is ready.
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39

40

INT. LARGE STUDIO A - DAY - LONG SHOT

This is obviously a rehearsal. Lita, the singing star,
is in slacks = all the musicians are coatless. On a
cue from the boothh - the number starts. Renearsal or
not - Lita sells the songe.

SONG PRODUCTION #1

INT CONTROL BOOTH - MED. CLOSE SHOT - LEL FRAZIER

as he directs the Pan-Americana show. FRAZIER is the
ace production man of the International Broedcasting
Company =- dark, good-looking, with a pleasant manner.

A monitor man, THOMPSON, can be seen working at the panel
beside him.

INT. HALLWVAY RADIO CENTER - CLOSE PAN - MERVYN & CHICK

carrying covered trays of food. They are walking toward
door of Studio A. They reach the half-glass door and
look through it. Mervyn occasionally sneaks some food
from the napkin-covered tray. Chick dcesn't see this.

INT., COLONEL'S OFFICE

He is listening approvingly to the number coming over his
speaker., His secretary comes in with a letter for him

to sign. MISS COLLINS is about thirty-five - rather for-
bidding looking - wears pince-nez glasses. He signs the
letter -- waves her out. She gives him a strange look -
exits.

INT. STUDIO A - CLOSE SHOT - CHICK AND MERVYN (SHOOTING
THROUGH GLASS DOOR)

The two watch the Pan-Americana show, noses pressed agalnst
the glass. The sound of Lita jolnlng in on second chnorus
of the song comes over. Mervyn smiles winningly, waves at
Lita o.s. ‘

CLOSE SHOT - LITA

at mike. She continues singing, delightedly waves to
Mervyn o«s.

INT, STUDIO A - FULL SEQOT - STAGE AND PART CF AUDITORIUM

The number finlshes. Frazler - stop-watch In hand -
comes out of the control room - nods approbation to Lita
- cues JENKINS, the announcer who stands waiting at the
mike.

CQV TINUED
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JENKINS
You are llistening to Pan-Americana,
starring Lita Rego, and presented
transccntinentally in the United
States and by short wave to South
and Central America.

INT. COLOKEL'S OFFICE - MED. CLOSE SHOT - COLONEL & HELLER

The Colonel listens interestedly as Jenkins! voice comes
over speaker:

JENKINS' VOICE

(over speaker)
And now for tonignt's odd facts -
concerning the commerce of this
hemisphere: In a single year - the
amount of coffee imported to the
Unlted States from Brazil would be
sufficient to form a tower 8,264
feet in height - with a base diam-
eter of twenty feet by --

The Colonel presses down speaker button which has two-way
attachment, spealks into it:

COLONEL
Cutl --- Frazier -

INT. STUDIO A - MED. CLOSE - FRAZIER, JENKINS AT MIKE =~
(SOUND MIXERS IN B.G.) '

COLONEL'S VOICE
(over speaker)
Frazier -

Frazler steps to the mike - speaks into it.

FRAZIER
Yes, Colonel Andrewsl!

COLONEL
Cut out that narration spot. Too
many statlstics in it.

FRAZIER
But the "0dd Facts of Commerce"
is a regular featuwe of the show,
sir.

COLONEL'S VOICE
(over speaker -

positively)
I want it outl

CONTINUED
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Frazier makes a wry face.

FRAZIER
Yes, Colonel.
(he turns to cast)
That's all for now, everybody.
We've got to change the script.
Back at the usual time.

The rehearsal starts to break up.

INT. CORRITCOR - MED. CLOSE - MERVIN AND CHICK

the people 1In Studic A visible in b.g., througih glass
panel. DMervyn indicates Lita who can be seen leaning
eagainst plano. He is stlll wide-eyed from her smile.

MERVYN
That girl's crazy about me.

CHICK
She 1s, eh?

liervyn waves again - she gives him the cold shoulder =--
and elevated nose.

MERVYN
Yeah - but she doesn't know it
yete.

Chick shoves him along the corridor. Mervyn is still
snitching food from the tray he carries.

DISSOLVE TO

INT. COLONEL'S QOFFICE - MED, ANGLE SHOT (SHOOTING DOWN
FROM ABOVE DESK)- DAY

The Colonel sits at his desk - head in hand. He looks
up - leans back and reaches toward an open drawer of
his desk. We SEE a large revolver in the drawer just
as he closes 1t. Now the Colonel turns bvack to the
Gictograph - pushes the switch.

COLONEL
Miss Collins ==
INT. QUTER FFICE - MED. CLOSE SHOT
Miss Collins and Heller are bent close over some sort
of paper or manuscript. They react at suddenly hearing

the Colonel's voice. Miss Collins puts her finger to
her lips, cautioning silence - pushes the switch.

CONTINUED
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45 CONTINUED
MISS COLLINS
Yes, Colonel Anarews.

COLOVEL'S VOICE
Tell Miss Little I'll see her and
Mr. Turner nowe.

MISS COLLINS
Yes, sir.

She closes the switch - rises quickly - furtively turns
to deller - nods toward the door to the Colonelt!s office.
She, herselfl, goes out another door.

40 INT. COLONEL'S OFFICE

The Colonel is bent over some papers - speaks without
looking up as he hears the door open =--

COLONEL
Now, Miss Little -

He looks up - is taken aback to see Heller instead. His
jaw sets firmly.

COLONEL
(continues)
Well, Heller - again?

HELLER

(low)
Yes, Colonel Andrews =- again - I
am a determined man. And I demand
to know why I am being replaced.
For two years I have written "Murder
at Midnight." Now = suddenly you
mus t change. Why?

COLONEL
All right - I'11 tell you. Your
scripts were losing their color.
Your murders were poorly conceived
and carelessly executed. If you
want the truth - that's it.

HELLER
(moving closer to
the desk)
My murders were poorly concelved,
eh? I could alter that.

COLONEL
cet out of here -~ Heller.

CON TINUED
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CON TINUED
EELLER
(meaningly)
Of course your dear lMiss Little
could have had nothing to do wlth
all this. I'm sure she has no
Influence with you - none at all.

JANE'S VOICE 0.S.
0f course I haven'tl

Heller and the Colonel turn gquickly.

REVERSE ANCLE - MED. SHOT

Jane and Jimmy stand in the doorway. Jane 1s angry at
Heller's insinuation.

JANE
If you're off the show, it's your
own fault, Mr. Heller. I tried to
work with you.

COLONEL
Jane - er - Miss Little. We won't
discuss it.
(slight pause)
Heller - don't came in here again
unannounced.

Heller looks at the Colonel - turns and goes out another
door into the corridor - closing it behind him. They
look after him anxiously.

INT. CORRIDOR

As Heller cames out the door - Lita - again wearing dark
glasses - is standing near. ©She looks up and down the
corridor, then quickly canes to his side.

LIPA
(low)
Well -- ¢

Heller shakes his head. H1is face is a mask. She puts
her nand on nis arm.

LITA
(fearful)
Careful, my beloved. Careiul.

He nods slowly - smlling grimly - looks bpack toward the
office.
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Jlmmy and Jane are seated acm ss the desk from the
Colonel. He speaks to Jimmy:

COLONEL
Young man = I owe you an apology.
I nave a habit of jumping to wrong
conclusionss Now that I think of
it - Jane here 1s right. I did
choose your script from all those
submitted. You have an ingenious
mind In matters of crime, Mr. Turner.

Jimmy looks sharply at the Colonel - then turns to Jane.

J IMMY
(suspiciously)
Jane -- what did that fellow mean
Just now -- about your influence
with Colonel Andrews?

JANE
(challenging -

angry)
What do you think he meant?

COLONEL
Now walt - both of you. Let's
not --

His volce suddenly fails - he almost collapses forward
on hils desk. Jane and Jimmy both Jump up to help him.

JANE
Colonel Andrews -

The Colonel looks up - smiles wanly.

COLONEL
I'm all right. Just a sudden =--
& -=- sudden faintness. Food's all
I need. Ordered lunch half an hour
agoe.

Jane starts to the door.

JANE
I'1l]l see about it.

COLONEL
No. I can't walt.
(he gets wp with
dlfficulty -

breathes deeply)
All right now.

(he moves toward
the door)

CQITINUED
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JALE
You're not going out?

COLONEL
Have to. Scheduled to recelve a
decoratlon from the government tcday.

JANE
For your radio derlfense work?

COLONEL
No - for some speclal service I did
in the last war.
(he pushes the dicto-
graph switch)
Miss Collins - order my car.

MISS COLLINS' VOQICE fon Fiifer)
Yes, sir.

The Colonel turns now to Jimmy.

COLONEL

(to Jimmy)
Better stick around, young man.
Don't let false pride and a hot
head deprive you of a flne oppor-
tunity.

(turns to Jane)
Great little girl you've got. I'm
very fond of her.

The Colonel puts his armm around Jane. Jimmy barely con-
ceals his anger. Jane sees that - breaks away - moves
to Jimmy's side.

JANE

I'1ll talk to him, Colonel - after
my rehearsal. Come, Jimmy.

(she goes to the

door - turns

back)
Oh, Colonel - you won't forget
you're on the show yourself tonight.

COLONEL
I won't forget.

Jane and Jimmy go out - leaving the door open. The door

to the outer office is also open. The Colonel looks after
Jane and Jimmy for a moment - then starts to go out the

same door, turming the lights off. Then - remembering -

he comes back - in the semi-darkness (the shades are drawn).
to a closet containing a special record cabinet. As he
opens the door and stands there, there 1s a sudden thud

as 6f something strikling wood. The Colonel looks around

CONTINUED
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sharply - sees nothing. He turns - closing the door --
and we SEE a knife - which, thrown two Inches to the

right, would have missed the door and struck the Colonel
himself. ©Not seelnz the knife himself - the Colonel exits.

REVERSE ANGLE - AT DOOR - FROM INNER OFFICE

The lignt from the well-1lit outer office throws a sinister
shadow on the open door of the Colonel's office. The
shadow moves forward - and then - we SIE the face of --
Mervyn.

MERVYN
Hey - he aln't here.

Tney both came into the ofriice. Mervyn still carrying
the tray.

CHICK
(impressed)
Boy = what an officel

MERVY

Yeah.,

(he looks around -

admiringly - sud-

denly sees the knife

in the wall)
What a funny place for a letter
opener.

(he goes up and -

with difficulty -

gets 1t out - feels

the point - holds it

out to Chick)
Feel that. You know samebody could
kill somebody with a thing like that.

He suddenly realizes what he has said - drops the knife.
It sticks through the flange of the sole of his shoe -
pinning one leg to the floor. Not seeing that, he tries
to walk away. He can't move his leg.

MERVYN
(despairingly)
They got me!

Chick sees the knife stuck through his shoe -- leans down
and pulls it out - lays the knife down on the desk. As he
does = he notices something.

CHICK

Look - tickets to all the broad-
casts.

CONTINUZD
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He glves liervyn a handful. Mervyn takes them - waves
grandiloquently.

MERVYN
Just help yourself. Anything you
want. Anything at all.

Mervyn moves to sit in the Colonel's chair -- puts his
feet up on the desk - leans back importantly, as if he
owned the place. He sees the dictograph - idly pushes
the switch.

MERVYN '
Send in four brunettes, six blondes
and a red head.

CHICK
Two red heads.

MERVYN
Two red neads.

Mervyn does his "whistle" and settles back in the chalr.
As ne does, an answering volce comes from the dictograph.

MISS COLLINS' VOICE
(filter)
Yes, sir. Right away.

Mervyn nods pleased -- then does a double take - and
looks at Chick. Then they both turn and jump up as

the door opens and Miss Collins herself stands forbiddingly
in the decorway.

_ MISS COLLINS
What are you doing in here?

CHICK
We just cane.

Mervyn furtively picks up the mouthpiece of the cictophone
riachine - spealks into it:

MERVYL
(low)
Help - send the marines.

MISS COLLINS
Put tha t down.

MERVYW
Never mind - it's too late.

He shrugs - puts down the mouthpleces.

CON TINUZD
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CONTINUED - 2
CHICK
Look, liiss - we just came in to
bring the Colonel's lunch.

all completely bare. Chick turns menaclngly to liervyn

and tne latter runs out of the office - Chick after him.

Miss Collins picks up the knife tney have left on the
desls == looks at it -- walks toward the outer office.

FADE QUT

FADE In
EXT. STUDIO C - NIGHT - LONG SHOT

Chick and Mervyn - now in strset clotnes - rush up to
a side door of the studio auditorium. Over the door
is an illuminated sign which reads: "OW THE AIR," and
through long plate windows in the upper part of the
studio wall, we SEE, but do not hear, the show inside.
Lita 1s really selling the number. As the boys try to
rash into the studlo - a uniformed usher stops them.
Mervyn flashes tickets.

MERVYN
We got tickets.

USHER
Sorry - you're a little late. The
show's just coming off the air.

CHICK
Coming off the air?
(he looks at the
clock over the
entrance - snaps
his fingers in
realization)
Oh - daylight saving.

MERVYN
Huh?

CHICK
We missed 1t because of daylight
saving.

TWO SHOT - CHICK AND MERVYN - REVERSE ANGLE
MERVYN
Daylight saving. Don't be ridic-
ulous. It!'s pitch dark outside.

CONTINUED
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CHICK
Mervyn - look = With daylight
saving - when it's five o'clock
sun time - 1t's six o'clock in
New York.

MERVYN
What time is it in Brooklyn?

CHICK
(patiently)
When you go to take a train at
nine o'clock, what time do you get
to the station?

MERVYN
I go by bus.

CHICK
Mervyn - you're a farmer.

MERVYN
I'm a farmer.

CHICK

You used to get up at four o'clock.
But now you get up at five ofclock.
Why?

MERVYN
My wife's got insomnia.

CHICK
No - because of the cows.

MERVYN
Oh - the cowd'! have got insomnla.
So that's daylight saving? Simple.

CHICK
You understand?

MERVYN
(shakes head "yes"
- says:)

CHICK
(despairing)
Glve me that watch.

Chick grabs the watch from Mervyn's pocket.
CONTINUED
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COLTINUED - 2
CHICK
(continues)
Now - the watch says five o'clock.
Right?

MERVYN
Right.

CHICK
But tha t's wrong. It's really
six o'clock.

MERVYN
(sadly)
And I paid that guy two dollars.
CHICK
To fix it?
MERVYN

Noe. To get 1t out of hock.

. CHICK
Anyway, this watch 1s no good.

He raises his arm to throw it away. Mervyn pantomlmes
protest - tries to stop him - in vain. The watch crashes
to smithereens on the floor.

CHICK
Now = I'll try to explain 1t with
my watche.
(he reaches into
his pocket - does
a take)
Where is my watch?

Mervyn points to the pileces on the floor -- shrugs.
Chick starts for him - he runs.

MED. SHOT - ANOTHER ANGLE

As Mervyn starts to run - he collides with Lita who is
just hurrying out of the studio. She gives him a dir ty
look for his clumsiness - and jabs him hard in the ribs
wlith her elbow. Heller joins her - and they walk off
down the corridor. Other people follow out of the studio
- but Mervyn stands looking adoringly after Lita.

MERVYN
(awed)
She bumped me. She bumped right
square into me.
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T40 SHOT - MERVYN AND CHICK

Mervyn turmns to Cinick - holding his ribs.

MERVYN

Look = right there is where she

poked me.

(he sighs)
Ain't she wonderful?

CHICK

Itve seen better. DBesides, I
think she's got two buck teeth.

MERVYN

What do I care what she paid for

them.

Chick starts oif down the corridor.

CHICK

Come on - it's almost seven -
time for "Murder at Midnignt."

MERVYN

. (confused)
Murder at Midnight" - at seven?
(he nods wisely)
I know. Daylight saving.

DISSOLVE TO

INT. CORRIDOR OUTSIDE STUDIO C - NIGHT - MED, SHOT -

SIGN

in slot on doorway which reads:

"MURDER AT MIDNIGHT"

The end of a line of people is just entering the small
auditorium as Chick and Mervyn rush up - extend their

tickets to the usher.
examines the tickets -

Sorry.

But he bars the way - as he
then he hands them back to them.

USHER

CHICK

What's the matter?

USHER

Those are last week's tickets.

oh -

CHICK

CONTINUED
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MERVY
What about daylignt saving?
USHER
Sorry.

The boys turn away - disappointed - just as Lita comes
along the corridor with Del Frazier.

CHICK
(low)
There's your girl friend ==t with
another guy.

HERVYN
(smugly)
She's just tryingz to make me
jealous. Watcn.

As Lita is about to pass - he puts out nis hand on her
arm.

MERVYN
Hello, Beautiful One.

She shoves hils hand away and hurls well-chosen Spanish
Invectlve at him - to wit:

; onTl L TA
Dejame en paE"estﬁpido -
De jamel &

She and Frazier walk on - Mervyn turns to Chick -
enraptured.

MERVYRN
See what I mean? It's love.
ANOTHER ANGLE - MOVING SEOT

SHOOTING PAST the boys we SEE Lita and Frazier go in
another door which leads onto the stage of the studio.

Chick sees this =-- nods to Mervyn to follow him. They 22

walk along and - furtively-go in the same door.

INT. STUDIO C - LONG SHOT

This is a modern well-equipped studio - a good-sized
stage - fronted by a small audience room - which is
separated from the stage by plate glass -- so that the

audience is not in the studio proper. There are, however

some chairs along one side of the stage where a few
selected visitors to the show may sit -- Lita, Frazier,
Heller, Marek, etc. TIn another row of chairs - scripts

CONTINUED



57

58

59

CONTINUED

in hand - are four radio actors. Otners on the stage
side of the glass are an organist who plays tane elec-
tric organ - Jenkins, the announcer, and two sound men.
Tnere is a nanging cloth curtain along the back of tne
stage -- and cloth "tormentors" framing it along bo ta
sldes.

We SEE Chick and liervyn come in. They are obviously
anxious not to be seen - lest they be thrown out.

CLOSz TWC SHOT - CHICK AND MERVYN

as they move quickly along a side wall in front of the
monitor booth -- bending low so they can't be seen from
inside. As they pass the upstage cdoor of the monitor
booth - they collide with Jimmy - just camlng out of it.
de looks startled at being discovered, but says nocthing
- walks over to another side of the stage. The boys
look after him for a mament - curious - then conceal
themselves behind some upturned parallels (used for the
orchestra set up on musical shows) in the rear of the
studio. Chick nods to llervyn. They can see perfectly
from here.

INT. STUDIO C - MED. LONG SHOT - STAGE - (FROM AUDIENCE
ANGLE)

There 1s the general movement and excitement just pre-
vious to going on the air. Jane - stop-watch in one
hand - script in the other -- warns the cast:

JANE
Two minutes - We're on the air
in two minutes.
(she turns to
Jenking)
Al - where's Colonel Andrews -
have you seen him?

JENKINS
Don't worry - he'll be here -
(ne indicates a
table mike - before
which is a metal
chair)
His mike's all set.

Jane sees Jimmy near the back of the studio - goes to nim.



60 TNO SHOT - JANz AND JIMWY

JANE
I'm glad you came in, Jimmy.
Please don't te upset - Wetll --

J IMIY
(tersely)
We'll talk about it later.

Obvicusly he's stlll angry. Jane turns away - sees Frazier
and Lita. CAMERA MOVES with her as cshe goes to them.

JANE
Lita - and Del - I'm glad to see
youl

LITA
I could not miss a "Murder at
Midnight."

FRAZIER

Yes. Who gets killed tonight?
JANE
You'll te surprised. I heard
your Pan-Americana show today.
You were grand, Lita.
(to Frazier)

But, Del - I was sorry to hear
that "odd facts of cormerce” spot
cut out. I thought it added to
R the show.

COLONEL'S VQICE 0.S.
(angrily)
What you thought is of no impor-
tance, Miss Little.

61 MED. SEOT - REVERSE ANCGLE - COLONEL, DR. MAREK & HELLER

COLONEL
I had my reasons for celeting that
material. In any case, it is not
your plsce tc pass judgment on an
broadcast save "iurder at Midnight."

62 CLOS:E SHOT - JANE
There is the cold fire of anger In her eyes.

JANE
I'm sorry, Colonel Andrews.
(she looks at her
watch - turns to
the cast)
Thirty seconds.
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MED. LOKG SEOT - SHOWLIG MEFVYH ANL CHICK

watecning in b.g. There is sudden silence - the tenszicon
of just before broadcast. The Colonel sits in his
chair. Jenkins and me of the radlo actresses are at
the mike -- walting Jane's cue. The only movement in
the studlo 1= when Heller comes In -- ané Lita starts
to beckon him to come sit beslide her. He raises nis
finger to his lips - cautioning her to silence. The
Colonel looks up - sees Heller - obviously is displeased
by his presence.

JANE
(a last warning)
Five seconds --

All sit tense -- walting. The lichts dim. An "Ou THE
ATR" sign at the back of the studio flashes on. Jane
throws a cue. The radio actress lets out a blood-
curdling sustalned scream - which fades to silence -
then the sound man fires a shot. Jenkins steps close
to the mike.

JENKINS
(low - in a helf-
whisper)
"Murder -- at Midnight."

The organist starts a weird - eerie theme.

TWO SHOT - MERVYN AND CHICK

reacting. Mervyn, scared, starts to sneal out of the
studio. Chick restrains him - pantomimes for him to
wa tch,

MED., LONG SHOT - THROUGH GLASS

The audience acts tense - watching.

MOVING SHOT - ON STAGE
CAVERA MOVES PAST Lita, Frazier, Heller, Dr. Marek, the
radio actors and Jane =-- all tense - watching. CANERA

STOPS on Colonel Andrews. He is extremely nervous =--
wipes nis forehead with his handkerchief.

MED. SHOT - JANE, COLONEL ANL JENKINS
The music fades and Jenkins speaks again into the mike:

CONTINUED



MED. SHOT - GROUP

Jimmy rises quickly - rushes to Jane's side. She has
now gotten cantrol of nerself - turns to the organist:

JANE
. (low)
The next studiol An organ pro-
graml

He nocs -- exlts quickly.  Jimmy and Heller move to the
slde of tne Colonel. Jane turns back to Jenkins - pan-
tomimes for him to announce tire change.

JANE
(whhispers)
Organ program.

Jenkins nods - steps to the mike.

JENKINS
Ladles and gentlemen - tonight
"Murder at Midnight" will not be
heard. We bring you in its place
a program of organ melodies. Jay
Thomasen at the console.

Jane cues the monitor booth and the studio lights come
on as the "ON THE AIR" sign goes off. Jane gestures
toward the audlence beyond the glass - speaks quickly
to Jenkins:

JANE
Get tnem out quickly.

Fe nods and exits. Jane rushes to the side of Colonel

Andrews - where Jimmy and EHeller have already been
trying to revive him.

MED. CLOSE SHOT - AT TABLE

JANE
Colone - 1 Colonel Andrews!

J IMMY
It's no use, Jane.

JANE
Ho's === ¢

Jimmy nods. He and Heller ease the body forward so it
rests on the table again.
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JENKXINS
We bring you tonight the thir-
teenth - "lurder -- at -- Mid-

night." The forces of evil stand
at the threshold. The time is
short. Two men shall die this
night. Two men shall die.

The music is up briefly, then Jenkins speaks again -
this time in a more normal tone.

JENKINS
Before tonight's play begins -
1t is our privilege to present -
for a special message - the
executlve director of the All-
American ne twork. Ladies and
Gentlemen - Colonel J.R. Andrews.

TWO SHOT - COLONEL AKD JANE - (LOW CAMERA - SHOOTING
UP - ON EIS FACE - SHOWING JANE STANDING BEHIND HIM)

As Jane cues him, he leans forward toward the table
mike. The Colonel - with a last furtive look around
him - starts to read from nis script.

COLONEL
(low - tense)
Ladies and Gentlemen. What T
have to say tonight is of impor-
tance to every American. It is --

His voice suddenly stops - his face freezes in a spasm
of terror and pain - as - simultanecusly the lights
fade even dimmer - and there is a strange, low hum.

The hum stops - the lights are up again. The Colonel's
body sudcenly slumps forward across the table. CALERA
MOVES QUICKLY UP to a VERY CLOSE SHOT of Jane - utter
terror is on her face.

DIRECTOR'S PICK-UP SHOTS

SHOWING reactions of Jimmy, Radlo Actors, Sound Men,
Lita and Frazier, Heller.

CLOSE SHOT - MERVYN AND CHICK

Chick astonished. Mervyn too scared to even move.
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IWO SHOT - FRAZIER AL LITA - MOVING SEOT

Frazler - startled - rises, walks toward tne table.
Lita 1s about to follow - then - looking around and
seeing that all attention is otherwise directed - she
moves swiftly to the door - passing close to Chick and
lMervyn - but not seenqthem - as she goes out.

MED, CLOSL SHOT - GROUP AT TABLE

JANE
It must have been nis heaxrt.

DR. MAREK
It was not his heartl

The others all look up startled as Dr. Marek joins the
group around the Colonel's body.

DR. MAREK
(continues)
I have been Colonel Andrews!
doctor for twelve years. Kis
heart was perfect.

The others exchange a startled glance as Dr. Marek
ralses the Colonel's head.
VERY CLOSE SHOT - DR. MAREK - (SHOOTING UP - PAST THE
COLONEL'S HEAD)
He apparently raises the eyellds of tre dead man. Marek!'s
face 1s completely expressionless as is his voice when he
says:
DR. MAREK

This is murder.

MED. SHOT - GROUP

as they all react. QOne of the radio actresses faints.

TWO SHOT - MERVYN AND CHICK

Mervyn does a terrific take. Suddenly he has found his
legs again. Silently, but swiftly, he beats it out -
Chick turns - rushes after him.

INT. CORRIDOR - MED, SHOQT

As lervyn comes out the studio door and ducks across
the corridor into an office - Chick follows him.



INT. JANE'S OFFICE - LONG SHOT

As Mervyn rushes in - looks for another exit. He's
not going anywhere in particular - Just away from
that studlio. As fast as possible. Chick overtakes
him - grabs him.

CHICK
Where are you going?

lervyn can't answer - he just points back towards
Studlo C and dces his "scare - mumble." Chick tries
to straighten his shoulders.

CHICK
Listen - you dope - Don't you
realize what this is?

Mervyn nods. He does. Too well. Te tries to dash
for the open window. Chick Jerks him back.

CHICK
It's our opportunity.

MERVYN
(nodding)
-- for --
(he pantomimes his
throat being cut)

CHICK
Lookl What would Sherlock Slade
do In a case like this?

MERVYN
Runl

CHICK
He would not. He'd go back in
there and solve that murder.
And that's just what we're going

to do. =--- Arentt you?
MERVYN
(nodding head
"Fe g n )
Nol
CHICK

We want to sell our radio sh ow,
don't we?

MERVYN
Not any more.

00 NTINUED
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CHICK
Thls wlll establish us as the
only radio mys tery writers who
are tried and true detectives.
(he looks dis-
gusted)
Are you a man or a mouse?

MERVYN
I'm a rat., A live rat.

CHICK
(determined)
Thls 1s our big chance - and
we're not going to lose it.
Wailt a minute,

He picks up a phone.

CHICK
Studio C.

CLOSE SHOT - CHICK

at phone.

CHICK
(very business-like)
Hello. 8Studio C. This is the
Police Department - Homicide
Bureau. We hear there's been a
murder.

INT. STUDIC C CONTROL ROOM - CLOSE SHOT - FRAZIER

as he speaks into pnone - puzzled.

FRAZIER
But how? It hasn't been reparted
yet.

INT. JANE'S OFFICE - CLOSE SHOT - CHICK

CHICK
(into phone)
Two of our best men are on their
way. Meanwhile, see that no one
leaves that studio. 0No onel

He hangs up - turns - is startled to see Mervyn gone.



LONG SHOT - OFFIKE

Chick looks around the roam - cpens an office door -
still no sign of liervyn. He moves to the window.

MED. CLOSE SHOT - (OUT WINDOW) - FIRE ESCAPE (PROCESS)

Mervyn 1s perched as far as possible out on the fire

escape. The Goodyear blimp floats in tne sky above -
and kervyn 1s waving his thumb desperatdly for a ride.
Chick pulls him back inside the office.

CRICK
Stop this nonsense. Fame is
just around the corner.

MERVYN
It can stay there.

Chick opens Mervyn's coat - takes two of the many badges

from his shirt front - pins one under lMervyn's coat

lapel - another under his own. Some musical instruments

are cn a table behind Chick. He turns and takes up two Twwmpd plog
"hats"  They are metal derbies painted black.

CHICK
Here - it's perfect.

He raps the hat to show it's solid.

CHICK
There you are - perfect pro-
tection.

He puts the hat on Mervyn's head. It's ridiculously
small. Chick takes that hat for himself - puts the
other one on Mervyn - starts for the door.

CHICK
(confident)
Here goes nothing.

MERVYN
(swallowing)
Two of us.

They exit.

TURW QVEE TO:
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INT. CORRILOR = CLOSE PAi - CHICK AND NERVYN

As they walk along the corridor - and up to the "stage"
door of Studio C, an usher bars the way forbiddingly.

USHER
You can't go in here. lNo one's
allowed in or out.

As ne continues, the boys speak in unison with him.

CHICK, MERVYN & USHEZR
There's been a murder.

The usher looks astounded that tney know about it. They
flash thelr badges with a speed that would prevent anyone
from reading thelr inscriptlons.

CHICK
Police department.

MERVYN
Police department.

The usher nods - surprised -- opens the door for them -
they go 1in.

INT. sTUDIO C - LONG SHOT - STAGE

Jane - Jimmy and all the others look up anxiously -
expectantly as the boys enter. (The Colonel's body

has been moved from the chair and placed on a table
toward the rear and to one side of the stage.) It

1s blocked from our view by the upturned parallel behind
which Mervyn and Chick were hiding before their exit.
(In none of these subsequent scenes do we see the body

itself - only the reactions of the others as they see it.)

CHICK
(very officious)
Don't anybody move. Stand where
you are.

He looks around threateningly as they all freeze in
thelr positicns. llervyn gets tne idea -- looks threas-
eningly, too.

MERVYN

Nobody move a muscle.
(he pronounces

it muskle)

He glares at Dr. Marek.
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MERVY D
(continues)
Youl Stop breathint'.

Dr. liarek glares back disdainfully. Jimmy steps forward
in spite of the "orders."
J Liley
Walt a minute - What are you two
doing here?

Chick flashes his badge.

Ty

witdlon
Inspector Wilson - Homicide Bur-
eau.

MERVYN

(flashine badge)
And Sergeant Nllgrim.

J INLY
(skeptical)
Detectives, eh? Just this morn-
ing you maae me a vanilla malted
milk.

MERVYN
(unthinkingly)
It was chocolate.

Chick shoves him to silence hime

CHICK
That was a front - a disgulse.
Eeadquarters had an idea this was
golng to happen. That's why they
sent us here.

MERVYN
Yeah - they said we could make a
killing - easy.

Chick looks at him sharply. MNervyn realizes what ne's
said -

CHICK
All right, Sergeant - let's get

into action. You inspect the
corpse.

Chick nods upstage towards the concealed body. Ilervyn
looks dubious.

CONTINUED
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20 CONTINUED - 2
LERVYHN
(helpful)
You Inspect the corpse. I'll
inspect the suspects.

He eyes Jane especially - does his whistle.

CHICK
(shrugeing)
All right.
(then meaningly)
If you prefesr dealing with the
murderer.

MERVYH
sure I do = I =-

He does a double take =-- almost runs towards the body.

01 CLOSE SHOT - MERVYN

As ne comes up to the upturned parallel which hides

"the body" from view. He gets almost up to it -- then
makes a dead stop - and stalks cat-like the rest of tne
way =-=- gradually raising his line of vision up the
parallel until at last he can see over it. And then - as
he sees what's on the other side -- he is suddenly near
collapse =-- grabs the parallel to heold himself wp. Chilck
rushes in to him.

CHICK
What is 1t?

MERVYN
(finding a voice
with difficulty
- pointing)
Lead.

CHICK
(disgusted)

We know that, 'dope'. Keep hold
of yourself, Milgrim.

lMervyn grabs his left arm with his right - tries to
hold it wp -- it falls. He shakes his head sadly.

MERVYN
It's no use. I can't hold me.
I'm too weak.
(2 hopeful
thought)
Naybe if I was thinner - I could
malke it.
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MED., LONG SHOT - ACROSS STUDIO TCWARD ENTRANCE

Forcing aside the protesting ushers - lMiss Collins
(Colonel Andrews! secretary previously established) rushes
in, She is near hysteria,

IIISS COLLINS
You can't stop mel You can'tl
T will see hime I ====

She stops suddenly as she, standing slightly upstage of
the boys, sees the Colonel's body. There is horror -
grief on her face,

MISS COLLINS
(low)
Oh, nc -- | Nol

Jane comes to her side.

TWQ SHOT - JANE AND iISS COLLINS (LOW CAMERA AS THOUGH
SEQOTING UP FROM CORPSE)

Miss Collins stares strangely down at the body = speaks
in a hollow, awe=filled tone:

MISS COLLINS
He wag ===, I loved him. TFor ten
years I have loved him. And he
never lknew, Never,

JANE
(sympathetically)
Please, my dear - you mustn't,
There's nothing to be done.

MISS COLLINS
(suddenly flares)
There is! Which one of you killed him?

She looks at the ring of faces around the room - vengeful -
challenging.

MED, SHOT - GROUP
CHICK
We're just getting to that, Miss.

FPrazier beckons to Thompson, the technician, and they both
step forward.

FRAZIER
Perheps we can be of some help,
Inspector. Just before you came
in, Thompson and I discovered hw
this murder was committed.

CONTINUED
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CONTINUED
JANEL
You did, TDel?

Tne others react - none of them too pleased at the
prospect - but all extremely attentive.

THOMPS O
This job was cone by some guy who
kmew radio - that's a cinch.

Frazler Indicates the chair in which the Colonel met
cdeath.

FRAZIER
Notice this chair. All steel.
And here -

He beckons to liervyn who moves to his side - inaicates
a mike cable, the end of which is "stripped" -- and the
éxposed wires spliced around the steel of the chair near
the floor.

FRAZTER
Pull that.

Mervyn does - holds it in his hands - twirling the exposed

ends of wire.

FRAZIER

The other end of that cord leads
into the control room there - ard
ls attached to the main power line.
But 1t was so attached that no
julce came Through ti1ll the Colonel's
microphone - here on this table -
was turned on. And then --

(slowly)
ten thousand volts went through his

body.

CLOSE SHOT - MERVYN

as ne fingers the wire - and looks up at Frazier incredu-

lously.

MERVYN
Ten thousand volts?

FRAZIER'S VOQICE
Ten thousand.

liervyn holds up the cord. We SEE plainly that he is
holding the exposed ends.
MERVYN

Tsk=tsk-tsk. Richt tarough tais
little wire?

CONTINUED
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Exactly.

MERVYHN
Well, 1sn't that --

A terrific take - he «rops the wire.

MED., LONG SHOT - CROUP

As lervyn drops the wire - starts to run - trips over
the wire and falls to the floor.

MELVYN
Chickl They got mel

Disgusted, Chick pulls him to his feet - turns to
Frazier.

CHICK
So that's how the murder was done,
eh, Nr. Frazler?

FRAZIER
Obviously.

DR. MAREK
A most ingenious method. MNost
ingenious.

J IMMY
(suddenly)
Sayl I seem to have heard of a
murder like that -- and just
recently.
(tries to remember)

HELLER

Yes - and so have I? Where was
152

As he asks the question, he sticks his cnin almost 1In

Mervyn's face. The latter suddenly warm - takes the
dog-eared manuscript from his hip pocket - starts using
it as a fan.

CLOSE SHOT - MERVYN

MERVYN
Warm in here.

He stops fanning with the script momentarlily - his eyes
catch the title page.
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INSERT - SCRIPT

"THS ADVENTURES OF SHERLOCK SLADE™"
The Steel Chair MNurder Case

THREE SHOT - MERVYN, HELLER AND CEICK

With a start - lervyn quickly crumples up the script =
stufrs 1t in his pocket - smiles wanly in explana tion.

MERVYN
Cooler now.

CLOSE SHOT - CHICK

As nhe turns and faces the others.

CHICK
This case is open and shut. Who-
ever of you had access to that
control room is guilty.

MED. SHOT - GROUP
They exchange glances.
JANE
That's no help. We all had access

to 1t -- everyone of us here -
except perhaps Dr. Marek.

All eyes turn to Dr. Marek. He smiles faintly as though

to say, "I, at least, am out of it." Mervyn steps
forward aggressively.

MERVYN
All right you. The game's up.
Do you want to confess now or
wlll you come quietly?

DR. MAREK

-
I
|

TWO S OT - MERVYN AND MAREK

MERVYN
(cutting Marek
off)
Don't arguel! What made you do 1t?

CONTINUED
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DR. MAREK
(angry )
This is -
MaRVZI

I thought sol Where were you on
the night of January 1l6th. And

WLy noc?

DR. MAREK
I == 1

MERVYN
Shut uptl

Chiclk sters into the scene - Mervyn turns to him - shrugs.

MERVYN
(continues)
It's no use. The guy won't talk.

CHICK
Sergeant =-- this 1s the one man
who can't be gullty.
Mervyn does a take.

MERVYN
Why doesn't somebody tell me
these things?

103 ANOTHER ANGLE - MED. SHOT - GRQUP

Jane suddenly steps forward - indicates the radlo actors
who have remained in a group to one side.

JANE

Inspector - I should have included
Miss Neal and the other actors in
the cast. None of them wecre in
the studio before the broadcast --
and they have other shows to do
tonigh§1 If you could let them

B0 o

CRICK
All right - but don't any of you
leave the building.

The actors nod =-- stert out - llervyn falls in step with
the prettiest of the actresses - starts walking out
with her.
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102 CCOHTINUED
CHICK

Sergeant Milcrim -)

At hearing Chick's voice, liervyn keeps right on walking -
but circles around - tc come back towards the group.

His arc brings him right headlong upon the corpse. He
stops abruptly - puts kis hand over his eyes - then
comes auickly back to veside Chick.

104 TW0 SHOT - CHICK AMD I=zRVYW ANL HELLER

HELIER
I suppose you think now every
possible suspect is In this studio.

CHICK
What do you mean?

HELLER
Only that liiss Lita Rego was here
when the murder occured.
(he glances at
Frazier)
She came in with Mr. Frazier.
She 1s not here now.

Frazier steps quickly forward.

' FRAZIER
(low = sharp)
Are you trying to accuse Lita?

HELILR
I am accusing no one --
(slight pause -
he smiles)
-=- yet.

CHICK
Lifa Rego, eh? The singer.
(he starts out)
I'11 £ind her.

ervyn jumps shead of him.

MERVYN
Itll £ind her.

CHICK
We'll botn find her.

MERVYN
Won't it be a little crowded?

CONTINUED
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Chiclk turns bacl: to the others:

CHICK
obody leave this rooml

Mervyn, standing in front of Chick, nods in emphasis -
turns to open the coor -- it's a sound effects dcor

In a frame - locked. He rattles the lmob -- lknocks -
turns desperetely to Chick:

MERVYN
They got us locked in here with
a nurderer.
(he pounds the
door)
delp! Let us outta herel

Chick gives him a despairing look - steps around and
opens the sound effects door on the other side. Nervyn
jerks it open - steps through - is surprised - relieved
at seeing Chick.

MERVYN
Chickl You're just the guy I'm
looking for.
(he points back
tir ough the door)
In there there's --

He breaks off suddenly, seeing that the door is a sound
effect door. He hangs his head - embarrassed. Chick
grabs him.

CHICK
Come cn, Sherlock!

MERVYN
(scared)
Don't call me thatl

They exit. The others stand a minute looking after them.

106 TWO SHOT - JIMNMY AND JANE
She turns toward him.

JANE
Ooh, Jimmy - I -
(she stops, seeing
2 sudden determina-
tilon on his face -
as he turns toward
the monitor booth)
Wthere are you going?
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108 COLTINUED
JILGY
To phone tne police. If those
fellows are really detectives,
then I dicd kill Colonel Andrews.
106 INT. CORKIDOR - CLOSE TRUCKING SHOT - CHICK AND IERVYN

Something has happened to the lights in the corridor so
that the only lignhting is from one end -- and,as a result,
long shadows are cast along the wall when a person walks
through.

CHICK
(as they walk
along)
Anc remember - when we find Lita -
you've got to be ruthless - That's
the way to be with any suspect -
tougihh, cruel - relentless.

MEEVYN
(clenching his
flsts)
That's me. I'm so tough I scare
even me.
CHICK

And you've also got to be observing.
(he suddenly stops -
speaks low - fur-
tively to Mervyn)
Look at this.
(from his pocket
he takes out a
right-hand rubber
glove)
I found this inside there -- under
that table where Colonel Andrews
was killed. Whoever - fixed those
wires wore that glovel

He hands lMervyn the glove. He starts to put it on.
Chick grabs his wrist.

CHICK
(continues)
Don't cdo that! The fingerprints
are inside therel

Mervyn holds the glove up - peeks inside.

MERVYN
In here? I don't see 'enm.

CON TINUED
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106 COLTINUED
CHICK
Never mind. They're there - The
solution to this murderl

Tnere 1s a sudden whlstlin~ sound and a taud. e SEE
but Chick and lMervyn do not.- a knife (exactly like
the knife we saw in the Colonel's office) sticking in
a sign on the wall benind Kervyn - a sign which reads:
"STIIENCE IS REQUESTED." The knife nas missed Mervyn
by an inch.

MERVYN
Chick - did you whistle?

CHICK
Of course I didn't whistle.

llervyn gulps - looks around anxiously - still not
seeing the knife.

CEICK
Put that glove in your pocket.
That's somebody's ticket to a
hot seat.

VERVYN
Yeah = mine.

Chick grabs the glove - starts to stick it in Mervyn's
pocket. It drops to the floor. MNervyn pretends not to
notice 1t.

MERVYN
We musta lozt it.

CHICK
(disgusted)
Plck 1t up.

Reluc tently Mervyn bends down to pick it up. As he
does - another knife flies in -- sticking exactly where
nis throat was 2 second before. The boys do not see
tnis one, elther. Mervyn straightens up -- the two
knives are just benind him. He sticks the glove into
his pocket.

KERVYN
I Jjust thought if we do solve
this murder and there's a reward
- will I get my cut?

The boys continue along the corridor =-- walking out of
scene. As they do, a shadow appears on the wall by the
knives. CANERA TRUCKS UP to VIRY CLOSE SHOT of wall -

as a palr of hands come in and pull the lknives out. One
hand, the left one - wears a rubber glove. The ctier one
is bare.



107 INT. MOWITOR KOQK - CLOSE SEQOT - JILMY ANLD JANE

JINIY

(into phone -

astonished)
It hasn't even been reported? --
Yesl Ilurder! =---- Colonel Andrews
===« Ten minutes ago --- I will.
I'1]1 personally see that nobody
else leaves the studio. Rignt.

(he hangs up -

turns to Jane)
The police know nothing about thils.
They're on thelr way.

JANE
(scared)
Jimmy -- maybe -- maybe we should
get away ourselves before they
conme.

JIMMY
Are you crazy? The safest place
we can be is right here.

108 INT. CORRIDOR - AT STUDIO DOOR

CHICK
Now we've got to work fast, so
we'll split up. You go in here
and I'll look across there. And
remember anyone you meet on this
floor may be guilty.

MERVYN
I wish I could forget.

Chick starts to walk off - Mervyn grabs him.
MERVYN
(continues)
Look - let's pick on somebody our
own size -- miagets for instance.
Chick gives him a look - breaks sway - walks out of
scene. Very timorously liervyn goes into the studio.
109 INT., STUDIO Q - CLOSE SHOT - MERVYW

as ne comes in. Hls face suddenly brightens.

MERVYN
Midgetsl
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FBEVERSk ANGIE - #EL. LOKG SHOT - QUIZ KIDS

Tney slt at a tacle -~ witii thelr names on cards in

front of tnen.

They are apparently "warming wp " perore

a broadcast. They lcok up as lervyn enters. A4d 1lib

"ellos."

LED., LONG SHOT - STUDIO

As llervyn canmes wp to them - now very brave.

MERVYN

All right. Ton't nobody move.

CLAULE
(correcting)

Don't anybody move.

MERVYN

I'm givin' the orders here. iow -
I want you all to answer some
guestions.

CYNTHIA

We'd be glad to. We were just
practicing anyhow.

GEZRARD

But if we answer questions for
you, we expect you to answer
some for us.

CLAUDE

Oh - ask him about Terpsichore.

FERVYN

What's he got to do with tais

case?

Get him out here.

CYNTHIA

He doesn't know wno Terpsichore

was.

Tell him, Gerard.

GERARD

Terpsichore was one of the nine

MuUuSeS.

The others were Uterve,

Erato, Polymnia, Thalia, Melpo-
mene, Cleo, Calliope and Urania.

MERVYN
(a 1ittle pause -
ne's floored - then
officiously)

They'rs all under arrest.

The kids laugh.

Mervyn now glares at them suspiciously.

CONTINUED
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111 GO TINUED
MERVYN
llow it's my turn. How much elec-
tricity does it take to kill a
man?

All three kids hold up their hand. He polnts to
Cerard - tine youngest.

CERARD

(rattling it off)
Fatality by electricity 1s aepen-
dent upon several factors - but
principally upon the degree to
which the victim is In a position
to conduct tne charge.

(this tecnnical

stutf is ad 1ib -

to be corrected)
Death is caused by the automatic
ionization of the corpeus magnus
and simultaneous agglutinization
of the left ventricle and the
cerebellum.

Mervyn looks awed and unoelieving as Gerard finally stops
- then:

MERVYN
Why dldn't you say you dldn't
know in the first place?

CYNTHIA
Now it's our turn for a question:
Name a time and place where mur-
der was elevatea almost to the
status of an art?

MIERVYN
(startled)
You're askin'! me? At a time
like this?

CLAUDE
It was in Italy during the time
of the Borgias. The principal
devices used were: swords,
knives and polson.

CYNTEIA
But some people preferred polson
snakes - or strangling.

GERARD
Oor knives. KXnives were very
popular. They used to throw them.
I've practiced it myself. Only
for fun, of course.

CONTINUED
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CONTINUED
Gerard (age eignt) picks up a imife that's on the

table - throws it past lMervyn at another sound effects
door.

INSERT - KNIFE IN SOUND EFFECTS DOOR

Sticks in door exactly in the center of a star whicn
is painted m the door.

CLOSE SHOT = MERVYN

As he sees knife -- does terrific take as ne looks
back at little Gerard. Then he starts for him.

MERVYN
So it's you, is it =- %

j CHICK!S VOICE 0.S.
Mervy -,

Mervyn turnse.

MED. SHOT - GROUP

Seeing Chick, who has just come 1n, Mervyn rushes up
to him - points to Gerard accusingly.

MERVYN
There he 1s. That's your man!

CHICK
What -- 7?1

Mervyn rushes to the sound effects door - jerks out
the kmife -- comes back to Chick.

LERVYN
Himl! One flip and 1t was there.
Just like that.

Without looking, liervyn throws the knife in the general
direction of the door. He, too, nits the center of the
star - does a double take as he sees it.

CHEICK
Look - dope =~ these are the
"Quiz Kids." They do a broadcast
here, -~

CON TINUED
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VMervyn looks abashed.

MERVYN
Hi'ya, Quids.

CHICK
Aren't you asnamed of yourself
-~ Browbeating these children --
heckling tnese prodigies - sus-
pecting these fine upstanding young
Americans.

MERVYN
T'm a baaaa-d detective.

YNTHIA
(to Chick)
Oh, 1t was all right, slr. We
enjoyed your friend's questions -
and his answers to ours.

GERARD
Maybe he 'd answer another one --
a mathematical one.

CYNTHIA
Oh, yes - he can compete with
Claude. He's a whlz at figures.

MERVYN
I do all right with figures
myself.

He does his whistle and starts to pantomime feminine
curves. Chick nudges him.

CLAUDE
I would enjoy the contest.

MERVYN
Bring it an. Lightning Calcula-
tion Milgrim - that's me - two
and two is four - four and four
is elght - elgnt and eight is

fifteen -
CHICK
(admiring)
Einsteinl
CYNTHIA

(reading from paper)
Here's the problem: It takes
Farmer A twelve days to bulld a
barn. It takes Farmer B and C
eight and thirteen days. How long
will it take the three of them to
build the barn 1f they work together:

CONTIN UED
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CIATLE
(thinkin~ aloud)
Let me see -- this is a difficult
one.
MERVYN
(instantly)

Eleven days.

All three youngsters are amazed. Chick is practically
thunder=-struck.

CYNTHIA
That's right.

CLAUDE
Amazing. How did you arrive at
ne answer so auickly?

MERVYN
It was very simple. Chick --
keep time on thils.

Chlck takes out his watch as Mervyn exits from scene to
blackboard o.s.

115 CLOSE SHCT - MERVYN

at blackboard. He picks up piece of chalk -- does the
whole thing with lightning speed.

MERVYN
Farmer A takes twelve days.
(writes figure 12)
Farmer B takes eight days.
(writes figure 8
under 12)
They work together so we multiply
it. That makes 96.

Chick watches proudly.

NERVYN
(continues)
They had to buy wood to build the
barn. That cost them §50. Sub-
tract 50.
(he does so)
That leaves 46.

116 CLOSE SEOT - QUIZ KIDS AND CEICK
Chick 1s the plcture of admiration. The youngsters,

however, are startled by the odd transactions going
On O.Se

CONTINUED
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CON TINUED
MERVYN'S VOICE 0.S.
Then there was $3 tax, and Farmer
C had the hives and didn't feel
like working. We subtract both
of them.
(subtracts 4)

MED. CLOSE SHOT - MERVYN, CHICK AND YOQUNGSTERS

Mervyn continues his fancy financlal operations. Chick
and youngsters watch.

MERVYHN
Now Farmer A has a sister in
Seattle who has twelve kids.
(he writes 12)

And Farmer B sold a bustle that
his wife bought thirty years
ago in Albany to a junk man for
seven cents.

He finishes marking down all figures, draws a line under-
neath, subtracts, gets the figure 23. Mervyn turns to
them proudly.

MER VYN
(continues)
There you are.

CLAUDE
t that's th .
Bkl [ g one enewer
Mervyn grins.
MERVYN
Chick - how long did that take
me ?
CHICK
(looking at
watch)

Twelve seconds.

Mervyn turns back to the board - writes 12 under 23 -
gets 11. He then proceeds to mark 100% next to problem,
underlines 1t twice, takes Chick by arm and leads him
away proudly as the Quiz Kids watch amazed.

MERVYN
(continues)
Let's go, Inspector. I'm ready
for Information Please.

DISSOLVE TO
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118 XT. RADIC CITY - NIGCHT - (PROCESS)

A police car races up in front of the bullcing. WORAL
ané ERANNIGAN jump out - rush past the doorman.

DOORMAN
Evening, Lieutenant lioran.
What's up?

MORAN

Plenty. Come on, Brannigan.
They exit into bullding.
119 INT, ENTRAYICE TO SUNSET ROOM - NIGAT - CLOSE SEOT -
NEON SIGN
over doorway, reading:

"RADIO CENTER SUNSET RQOM"

CAMERA SWINGS DOWN and PANS OVER to PICK UP kervyn and
Chick looking at oil palnting on easel. It is a full
length portrait of Lita. Across the bottom we SEE the
lettering:

LITA EEGO
STAR OF PAN-AMERICANA EROADCAST
APPEARING NIGHTLY

They turn and look inside through the plate glass window
which serves as the upper part of the intervening wall.

MERVYN
There she 1s. There's Lita.
(he sighs)

120 INT. SUNSET ROOM - LCNG SEOT (THROUGH WINDOW)

Couples are dancing to the music of an American orchestra.
At a table to one side - clearly visible - sits Rita -
alone - dressed 1n the same costume as in tne portrait.

121 INT. ENTRANCE TO SUNSET ROOM - TWQ SHOT - MERVYN AND CHICK

CHICK
All right, Mervyn. She's your
assignment. Go in and get her.

MERVYN
(grimly determined)
Just watch me. In two minutes
I'1ll have her out here. I won't
take "yes" for an answer.

He moves toward the door.
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IT. DOORWAY TO STNSET ROOHN

Mervyn starts to walk blithely throuch the coor. The
maltre d'hotel stops him.

MATTRE D'4Q0TEL
Just a moment, my good friend.

Mervyn "flashes" his badge.

MERVYN
Scotland Alley.

He walks on in - toward Lita's table.

INT, STNSET ROONM - MZED. LONG PAN SHOT (TEROUGH GLASS
FROM CHICK'S ANCLE)

CAMLRA PANS with Mervyn as, locking very businesslike,
he crosses the dance floor and goes up to Rita. (We

SEE but do not hear the action. As she looks up and
smiles - he stands there forblddingly - and shakes his
finger at her threateningly. She looks awed and
frightened. Mervyn looks toward Chick - shakes his

head proudly as though to say, "I guess I'm tellin' her."
Then he turns back to Lita - takes hold of her arm -
forces her to rise - and literally pushes her towards
the entrance. CAIIERA PANS BACK as they start to cross
the now crowded cance floor. Suddenly they go into each
others arms and start dancing. Mervyn looks in Chick's
airection - grins embarrassedly.

CLOSE SHOT - CHICK

disgusted.

INT. STULIO C - FULL SHOT - NIGHT

Moran and Brannigan have the situation very much in hand.
The "suspects" - Jane, Jimmy, Frazier, Heller, liiss
Collins, Dr. Marek, Thompson, sound man, are all lined
up, anxious - fearful. Frazier, Moran beside him, stands
apart from the others by the steel chair. He has appar-
ently been explaining the modus operandi of the murder.
The SHOT HOLZS as a plcture for a second - Moran looking
down at the wire iIn his nands - then it breaks as he
looks up.

IIORAN
Like that, eh? Not bad.
(to Frazier)
Cet back in line.

CONTINUED
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Frazier steps into line with the others. Ioran looks
them over - speaks witn a grim smile.

MORAL
All right, boys and girls. Now
who wants to talk?

There is only silence for answer.

MOR AN

(continues -
sarcastically)

Oh - I know you're all Innocent.
he points to
the wire)

That wire just attached itself.
(sharply)

You heard me. Give out. Let's

have the truth.

Ancother pause - and then Miss Collins steps forward.

MISS COLLINS
(low - tense
eager)
I'l)l talk, Lieutenant. It'1ll
help you all I can.

126 TWO SHOT - MISS COLLINS AND JANE

Jane stands beside liss Collins. The latter is tense -
eager -- her eyes flashing with the fire of vengeance.

MISS COLLINS
Colonel Andrews expected this.
He made nis will just yesterday.
He told me he had discovered cer-
taln facts concerning an employee
of this network that would rock
two continents.

JANE
(realizing)
That must have been what he was
going to tell on the broadcast.

127 MEL. SHOT -~ GROUP
JINMY

Yes - and he was killed to silence
him!

CON TINUED
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CONTINUED
EELLER
(smiling unpleasantly)
Very interesting. Of course there
coulcn't possibly have been a mucn
simpler motive for the murder.

T:e others turn to Heller

MORAN
ILike what for instance?

HELLER
Like jealousy. For months now -
liiss Little has been a great fav-
orite with Colonel Andrews.

Jimmy reacts - makes a threatening movement towards
Heller - Moran restrains him.

HELILER
- and then suddenly - today - Mr.
Turner appears in the scene --
Mr. Turner who is admittedly in
love with Miss Little -- Mr. Turner
who claims to be a foremost authority
on strange and unusual techniques
of murder.

Jimmy, furious, tries to get at Heller - but Brannigan
grabs him.

BRANNIGAN
Easy there, Bud.

Jane steps forward.

JANE
Lieutenant - don't pay any atten-
tion to him. Belleve me - Jimmy
didn't do tanis thing. He couldn't
have.

MORAN
He couldn't, eh?

HELLER
Miss Little is very positive.
Perhaps that's because she knows
who did it. Perhaps she's the
cnly one wio knows.

Now it is Frazier who turns on Heller angrily.

CONTINUED
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CONTINUED - 2
FRAZIZR
Are you accusing Jane?

HELIER
(coolly)
Suppose I am.

Frazier turns to lioran.

FRAZIER
Lieutenant - tnis man 1s anxious
to hurt Miss Little because sne
replaced him as producer of the
Miurder at Midnight" program.

MISS COLLINS
And }¥r. Turner replaced him as
writer. He has reason to hate
them bo th.

Dr. Marek - who has stood silent through tanis - turns
suddenly on Miss Collins:

DR. MAREK
Miss Collinsl You talk too
much. In your case silence would
be far wiser.
(he turms to
Del Frazier)
And In yours, lir. Frazier.

CLOSE TWO SHOT - MORAN AND MAREK

MORAN
Who asked you to butt in?

DR. MAREK
(slowly)
Officer - you and I should dis-
cuss thls murder -- alone.

MORAN
Oh, we should, should we? Well
- anything you've got to say -
you'll say herel And nowl

DR. FAREK
(menwéing 1y)
That is impossible.

He turns and looks straight at Jimmy.
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129 MED. SHQT - GROUP

BRANNIGAL
(sudaenly)
Hey, Chiefl -- You're forgettin!
them two gsuys who was pretendin'!
to be cops.

MORAL
(conficent)
I'm forgetting nothingl

JINIY
What about the sincer - Lita
Rego?
JANE
(low)

Jimmy - be quietl!

Moran stlcks nis face close to Jimmy's - speaks wilth
a grim smile.

MORAN
Pretty anxious to see 1t pinned
on somebody else, aren't you,
son?

Moran goes to the door, turns back.

MORAN
Keep an eye on 'em, Brannigan.

He exlts =-- there's a slight pause. Then Jimmy makes

a sudden break towards Heller. As Heller turns, raising
his arms defensively, Jimmy swincs -- catches him flush
on the chin. Heller goes down. Everyone stands startled
e moment - then Brannigen grabs Jimmy's shoulder.

BRANNICAN
Any more of that and I'll put
the cuflfs on you.

130 CLOSE SHQT - JIMMY

Ignoring what Brannican has sald, he speaks low - menac-
ingly to Heller:

JINVMY
Maybe that will teach you to
keep your mouth shut, Mr. Heller.



INT. CORRILDOR - IIGHT - MOVING SHCT

Mervyn hurries along the corridor - Chick following
him - protesting.

MERVYN
We gotta get back and find tae
murderer. We gotta find nhim.

Chick stops him.
CHICK

Walilt a minutel Your job was to
question Lilta.

MERVYN
(innocently )

Lita?

CHICK
Yes - Lita.

MERVYN
Leetle Lita?

CHICK

Stop stalling =-- why didn't you
put her under arrest?

MERVYN
She dicn't need a rest. She
wasn't tired.

CHICK
Look - do you realize that girl
may be a criminal psychote.

MERVYN
Th=-uh - She told me she's from
Bolivia.

CHICK

I don't care where she's from -
I still think she's guilty.

MERVYN
Well, cue's not - She's innocent!
She's got an alibi. There's a
man who'll swear he was kissing
her when the murder occurred.

CHICK
Who's the man?

CONTINUED
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MEETY N
vet -- Am I e liar
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C-lcy discusted, goes to grab him when iervyn suddenly
tares at sometning o.s=. } points.

ED. SEOT -(SHCOTING LOWN EALL TOWARDS OPEN DOCR CF
COL. ANDREWS! OFFICE) - MOVING

TAKING IN Mervyn and Chick. The shadow of a figure

is cast across the coor - then it moves swiftly -

anc fran inside the office we heer drawers being opened
and closed. iervyn and Chick look at each other sig-
nificantly. CAIERA TRUCKS wilta them as they move swiftly
but silently to the door - peer In.

[T, COLONEL ANDREWS' OFFICE - lUED. SHOT - MORAN

He is riffling the Colonel's desk - looking for clues.
Ee looks up, startled, as Chick and Mervyn enter.

Chick is officious - determined tc be brazen in this
contact with a new suspect. Mervyn wishes ne were some-
wnere else.

CHICK
All right, you - Stey where you
arel

Moran freezes - his face i1s a mask.

CHICK
I guess your game's up, my
friend.
MERVYRN
(low)

A game? Can I play?
Chick nudges Lervyn to be silent -- speaks in a whisper:

CHICK
There he 1s - there's our culp-
rit. Look at him. He's scared
to death.

MERVYH
Tha ¢ makes two of us.

CHICK
Go on - tell him off. Tell him
what we think of nhim.

CANTINUED
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lervyn gulps - starts toward him warily - gets close -
determination on nis fece, then he says:

MERVYN
Eitl

Ané rm™ns back to Chicl.

CHICK
(dispusted)
Go on. Dress him dowm proper.

plisd e v

He's already dressed.

CHICK
Show him how tough you are. Ie
hasn't said a word. I tell you
he's petrified.

MERVYN
Putrified? 1If he 1s - this is
gonna raise an awful stink.

CHICK
(showing him)
Go on. You can handle him.
Gilve him the Sherlock Slade stuff.

CLOSE MOVING SHOT - MERVYN

as he now walks bravely up to Moran - looks him in the
eye. CAMERA HOLDS on a MED. CLOSE TWO SHOT of Mervyn
and ioran.

You == you mousel
(he looks at Chick
- pleased - the guy
let him get away
with that - maybe
he is scared)

You big mousel
(he looks pleased
again)

You small ratl
(now he's really
brave)

Ratl
(now liervyn shakes
his finger in front
of Moran's nose)

(cont'd)

CONTIKUED



€5

134 CONTINUED
MERVYN (cont'd)
You ought to be ashamed of your-
self -- zolng around the country
coolly killing courteous colonels.
(Mervyn is surprised
nimself at the
alliteration - looks
to Chick for approval,
he nods)
A man who would ki1ll a colonel
would do anything. EHe'll probably
wind up stealing nickels from his
grandma.

Moran nangs nls nead in apparent shame. Mervyn points
to nis face.

MERVYN
Look at him - Chick. A crook
if T ever saw one.

Moran keeps nis head bowed, but his eyes peer up at
liervyn - a gleam of determination in them. It won't
be long now.

MERVYN

(continues)

Look at that face. ILarceny in

every line - murder in every muskle.
(he glares menac-
ingly at the sphinx-
like Moren - raises
his amm as though to
strike him -- very
bravely)

And don't answer backl

135 MED. THREE SHOT

CHICK
Frisk him, Sergeant Milgrim.

MERVYN
wiili 1%

(to Moran)
Turn around.

Moran - still with that gleam in his eye - turns around
-- raises nis arms as though to be searched. Mervyn
glances at Moran's prominent southern exXposure - steps
back to boot a goal - as Chick raises nis arm cautioning.

CQI TINUED
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CON TINUED -
CHICK

Ah - ahl

Mervyn - reluctantly deslsts - starts to search Moran.
First he pats his back pockets.

MER VYN
Nothlng thers.
(then his side
pockets)
Nothing there -
(another idea)
Welt a minute -

Iie searches Inside the side pockets - and from one of
them takes out a picture - looks at it - does his whistle.

INSzRT - GIRL'S PICTURE

Held in Mervyn's hand, we SEE a postcard size picture of
a very lush brunette 1ln bathing sult. The picture turns
over and on the back we read:

Martha Stephenson
ALbany 4-3632
If a man answers - hang up.

TWO SHOT - MERVYN AND MORAN
Mervyn puts the picture in his own pocket.

MERVYN
Evidence.

Moran 1s stlll the great stone face. Mervyn cantinues
his search -- pats the sides of Moran's legs.

MERVYN
Nothing there.

(he opens the right
side of his coat -
closes it again)

Nothing there.

(he opens the left
side - exposing a
police badge and
gun in shoulder
holder - closes
the coat again)

Nothing there.

Suddenly kervyn does a terrific delayed take - opens the
coat again - sees the badge and gun. He turns to run for
it - and Moran lunges after him.

QUICK WIPE TO:
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138 INT. STULIO C - NIGHT - LOWG SHOT

Qur suspects all turn - watching as loran - gun in nhand -
forces Chick and liervyn into the studio.

BRANNICGAN
Ya got 'em, Chilef.

MORAN
I'1l say I got 'em.

CHICK
(protesting)
But, officer - you don't under-
stand - we were just trying to
help.

MERVYN
Sure we were.

139 THREE SHOT - CHICK, MERVYW AND MORAN

MORAN
(sarcastically)
Oh - you were tryin' to help -
were you?
CHICK

Sure = we kept all the suspects
here for you, didn't we?

MERVYN
And the body. We kept the body,
too.

He moves upstage - pushes over the parallel which has
blocked the view of the Colonel's body. It is gone.
Mervyn looks at Chick - startled.

140 LONG SHOT - GROUP
#s they react to the body's disappearance.

MORAN
(cominz toward the
boys threateningly)
So you kept the body?

Miss Collins interrupts Maran.

MISS COLLINS

Lieutenant - I remember now where

I saw these men before - and under
what circumstances. They submitted
a manuscript to Colonel Andrews -
It was called the "Steel Chalir Mur-
der Case." And it had this exact
murder described in it.
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THRZE SHOT - MiRVYN, CHICK AND MORAL

The boys look at eacn other anxiously - start vacking
away as Moran comes closer.

MORAN
Is that right? Did you write
a script like that?

Mervyn has taken the manuscript from his pocket -- is
holding it benind him - trying to get Chick to take it
from him.

CHICK
Ts? That'!s silly - we can't
write.

MERVYN
I can't even spells X - A - T =--
dog. See?

Their backing away has brought them directly in front
of Dr. Marek, who sees the manuscript which Mervyn is
vainly waving behind his back at Chick - and as Chick
finally sees 1t - grabs 1t and puts 1t behind nis back.
Marek grabs 1t from Chick and holds i1t out to Moran.
But lervyn grabs it again - and as Moran lunges for
him - he bends over and throws 1t through his legs like
a football center to Chick. Chick catches it - and as
Moran and Brannigan now close 1n on him, he passes it
over their heads to Mervyn who starts to run out of the
studio with 1t -- but Moran is after him and, with a fly-
ing tackle, brings him down.

CLOSE SHOT - MERVYN AND MORAN

As Moran gets up - looking very proud of the tackle
he's just made:

MOR AN
Yale, 1912.

Mervyn painfully drags himself up.

MERVY]

South Park Girls High, 1944.

Moran now ovens the badly crumpled-up manuscript --
looks at the title page. His face sets determinecdly.

MORAN
Well, I guess we can go home.,
It's all over, but the buming.

He sticks his chin into Mervyn's face as he has done
before.

CONTINUED
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CONTINUED
MZRVYN
(swallcwing)
Hil How's the wife and kids?

lMoran reaches out to grab him and llervyn ducks under
his ams and breaks for the door.

MED, SEOT - GROUP

Chick breaiks away, too. As Erannigan and ioran both
chase than - Chick lknocks over a tall director's stool
which trips them up and the boys manage to get out.
The detectives get up - licran cursing Inaucibly. He
signals Brannigan to follow.

IIORAN
Get 'eml

Brannigan exi ts. MlNMoran turns to the others.

MORAN
Don't anybocy try to leave tihis
floor. You won't get away with
itl

He dashes out after the boys.

TWO SHOT - JANE AND JIMMY

JANE
(low - eager)
Jimmy - this 1s ocur chance.

JIMITY
To get out? But how -- %

JANE
No! To solve this murder. Came
on - I've got an ideal

Cr. Marek s teps in Iront of them.

DR. MAREK
(warningly)
You will not leave this studiol

JIMMY
No? Try to stop usl

He shoves liarek aslide - they exit. CAMERA PANS to
the others - as they react. Then there is a general
movement toward the aoor.
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INiTe CORRIL(R QUTSIDE TRANSCRIPTION ROOii

Along the dimly 1lit corridor comes Erannizan. e
stops looking up and down as lioran rushes up and
Joins him.

BEANNTIGAL
Maybe they got away.

MORAN
Got away nothin'. We're takin!
those murderin' cut-throats
dead or alivel

Moran and Erannigan cmiinue down the corridor. CAlinRA
PAIS arouna to SHCW boys peering fearfully out door of
Transcription Room.

INT. TRANSCRIPTION RCCM - MED. CLOSE SHOT - CHICK AND
KERVYN

This 1s a long, narrow room - where transcriptions are
stored and tested. There are two turntables on one

side - with records on them. Along the other wall are
transcription files - and doors that lead to two closets.
Over one of the transcription machines is a large elec-
tric switch with "57th Floor - Master" printed on 1t.

At the manent - the mly light is the faint glow that
caue s in from the corridor - except for a dim, hooded
light over the transcription tables.

MERVYN
(scared)
Chick = did you hear tha t?
Dead ar alive.

CHICK
(grim)

I hreard.

IMERVYN
Chick --

CEICK
Huhl

MERVYN
Which am I?

CEL K

We're really in a spot now.
Those detectives are after us
because they think we're guilty.
The murderer is after us because
we've got the evidence that'1ll
convict him.

CONTINUED
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CHIL X
You have.,

He points to the rubber glove which sticks out of liervyn's
pocket. Mervyn grabs it - holds 1t out to Chiclk.

VEE VY

Pardon my glove.

Chick shoves the glove back in lervyn's pocket.

CHICK
Keep that -- after this is over,
we may need 1t to prove we're
innccent.

MERVYN

What difference will it make to
the undertaker?

CHICK
Mervyn - don't tell me you're
afraid.
MERVYN
(with a sickly
snile)

Who me? Ha ha.

CHICK
You stay here. I'll go out and
see 1f the cogast is clear.

Mervyn tries to grab him to stop him, but Chick exits.

CLOSE SHOT - MERVIN

He looks around furtively - moves back in the room to

be better cacealed from the doorway. As he moves, his
arm accidentally brushes the switcn of one of the trans-
cription tables. It starts to tum - unseen by lervyn.
Mervyn's face suddenly freezes as we hear s low - soft
fiendish laugh (a waman's) - then her voice - speaking
just above a whisper:

WOMAN 'S VOICE
The tlme has caone, my friend.
The time for silence. You have
livea too long.

CONTINUED
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Mervyn is petrified - moves his lips tryinc to call
out == no sound comes.

WCOMAL'S VOICE
(continues)
It will be swift -- and certain.
(she relishes
the words)
An exquisite and lovely death.

We hear a gunshot. MNervyn, with a deatn gasp, grabs
his chest - and tears out of the coor.

INT. CORRILOR - TWO SHOT

Attracted by the voice, Chicl comes rushing back along
the corridor. Mervyn grabs him.

MERVYN
(finding half of
nis voice = call-
ing hoarsely)
Ch - Ch - Ch - Chickl! She
got mel

He clutches nis chest in agony.

CHICK
Who got youl

Mervyn points back toward the room - tries to say
“She" -- can't get it out, says:

MERVYN
Her.

CHICK
Where are you hit?

MERVYN
I haven't found out yet. The
bloodl Stop the bloodl

Chick grabs his shoulders.

CHICK
You're not hurt. You're just
scared to death.
(starts tiptoe-
ing back toward
Transcription Room)
Come on.

CONTINUED
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MERVYN
T'm conint.

servyn starts tiptoeing in tne opposite directim.
Chick erabs him and now they approach the dcor tocether;
Chick ahead. Just as they furtively look inside, we
hear:

JENKINS' VOICE

(on transcription)
You have heard Eplisocde ten of
"Ifurder at Midnight" - written
by Georce Heller - and produced
under the direction of Jane
Little. This is the Associated
Broadcasting Company.

Cver the above speech - Chick, with a look of disgust
at ilervyn, has gme back into the room - Mervyn follows.

INT. TRANSCRIPTION ROOM - NED. SHOT
As Chick turns off the machine:

CHICK
A transcriptiont

(he looks around)
Tnat's what this room is - where

they keep recordings of all the
shows =-- and the sound effects
recards.

MERVYN
(trying to pass
it of )
Sure - eanybody knows that.

ANOTHER ANGLE - CHICK AND MERVYN

CHICK
Now lcok - our only way out is
to figure aut who the murderer
is here and now - by simple
deduction.

MERVYN
I already got it figured out --

CHICK

You have? You've considered
all the clues?

CONTINUED
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KERVIN
711l say I have - and there's
only one guy coulc have done it.
And he oughta be shot - he owhta
be polsoned - he oughta burn.

CHICK
(interested)
Who is it?
MERVYN
Vel
CHICK

Don't be silly.
(he looks around
furtively)

I have figured out who it 1s.

MERVYN
You have? l

101 AN OTHER ANGLE - MED. CLOSE SHOT (LOW CALERA)

SHOOTING UP and PAST the boys! faces - SHOWING Dr. Marek
approaching behind them as they speak.

CHICK
Who was the one guy who knew
the Colonel had been murdered?

Marek comes closer - a knife 1s in his hand - he is
smiling flendishly as he looks down at it.

CHICK
(continues)
Who tried to accuse everybody
else?

Marelk canes closer.

CHICK
(continues)
Who looks like he'd enjoy bump-
ing off his own grandmother?

liarelt now stands directly behind Mervyn.

CHICK
(continues)
I tell you the murderer is Dr.
Marek.

CCNTINUED
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Mervyn nods in agreement - then hls face suddenly
freezes.
ME RVYN
Chick -- stop breathin' m my

neck.

The doctor's hands move swiftly - one tc the master
light switch - another te the secad Transcription
awitch. As lMervyn starts to turm and before he sees
him - he pulls them botn. There is absolute darkness
and the damnedest conglomeration of sound ever hearc
-- machine guns - explosions - screams - sirens, etc.,
etc. Then - suddenly the llights are an again - and
the scund stops. Chick is at the two switches.

152 CLOSE SHOT - CHICK
as he looks arounds No one else 1s visible in the room.

CHICK
lervyne.

MERVYN'S VOICE
He just went out.

153 MED. SHOT - MERVYN

He is astride a heavy chandelier which hangs from the
celling. He points out the door - indicating which way
'Mervyn'! has gonse.

154 MED. SHOT - MERVYN AND CHICK

CHICK
Come down from therel

He holds up his ams to help lervyn down. Mervyn falls
en top of him - Chick gets up - drags Mervyn to his feet.

CHICK
Will you stop being a dope?
(indicates the
records)
It's only a record.

Mervyn indicates the jump he has just made up tc the
chandelier. '

CONTINUED
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I just made me.

CEICX
We've got to work fast. We
know Dr., Marek is gullty. Now
we've just got to co accuse him.
Let's go.

Mervyn turns - anc mistaking the coor - opens cne of
the closet doors Instead. We SEE - as does liervyn
(but not Chick) the body of Dr. Marek - stood uprieht
in the closet -- 2 knife in his chest (or throat?).
Mervyn quickly closes the door again.

MARVYN
Excuse me, Loc.

He starts after Chick then does a terrific double take
- and tears out intec the corridor. Chick rmns after
him.

155 INT. CORRID®R - MED. SHOT
Chick runs out - overtakes lervyn - stops him.

CHICK
What did you see?

Mervyn polnts back towards the room.

MERVYN
D -- & -- doctor.
(he pantomimes
a knife in his
chest - then holds
up three fingers)

All the lights are suddenly out again. And we hear a
long sustalned moan In the distance. Then - around
the cormer of the corridor - flashes the beam of a
flashlignt.

156 INT. CARRIDOR - MCVING SHOT - MORAN AND BRANNICAN

They walk along tlrough the dark corridor - Moran flash-
ing the light around.

MORAN
Walt'll T find the guy that's
foolin' with that main switch!

CONTINUED
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BRAFTTIC AN
(scared)

Chilef - I'd swear somebody just
ran past me. -

MOEAN
You're bats - the murderer is
that little fat guy. And ne

couldn't sneak past anybody in
this hall.

kven as ne has been speaking, lervyn lias managed to
sneak benlInd lioran - incidentally evading tne beam of
the flashlight. Chick has gotten by, too. But now -
suddenly Moren turns and throws the beam stralght on
both boys. They stand - frozen.

MORAN
All right, Brannigan - let 'em
have 1t.

The lights flash back on - and Chick rushes to Mcran.

CHICK
Lieutenant - wait! We've been
helping you. And we've found
the murdererl

MERVYN
(points to room)
He's in therel
(as an after-

thought )
-- deadl

Noran does a take - moves to the door of the transcription
room - the others follow.

157 INT. TRANSCRIPTION ROOM - LONG SHOT

As they all come in. Mervyn - keeping a safe distance,
points to the closet in which he saw the doctor's body .

MEEVYN
In there.

Moran goes to the door - opens it. Lveryone reacts to
sée - standing there - MMiss Collins. She steps out.
MISS COLLINS
Officer - I was so frightened.

That voice - the darkness. I
ran in here tc hide.

CONTIVUED
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Moran turns tareateningly to the toys. They e:iicnange
a cdesperate look. lioran tums - comes toward tne boys
tnoreateningly.

AR A T
ITORAT

Twe murders - but no corpses.

MERVYN
We ain't got no bodles.

As lioran reaches out to grab them - Chick pulls the
main switch - and azain there is total darkness. Mcran
and Brannigan yell ad libs after the boys.

INT. COLONEL'S QFFICE - MED. SHOT - JANE AWD JIMMY

There 1s absolute darkness for a second - then as the
lights are on full - Jane and Jimmy stand -- in close
embrace -- looking up at the light. (Apparently she
has run into his arms, frightened, when the lights
went out.)

JIIMMY
There they are agaln.

JANE
It must be the main switch.

Jimmy starts out.

J MY
I'C better go and -~

Jane grabs him.

JANE
No! Stay here. Please.

CLOSE TWO SHOT - JANE AND JIMOY

J IMMY

(grinning)
Fey -- what's happened to that
fearless independent business
woman?

JANE

Oh, darling, 1'd die i1f you weren't
here right now.

CONTINUED



15

79
CQi TLNUED

She clings closer te him. Jimmy smiles -- looks into
her eyes for a secomi =-- then:

JII\!H?IY
Well, here's to your staying
alive for a while.

Ee kisses her - very effectively. It is she who breaks
it - pushing hin away.

JANE
Jimmy, there's nco time for that.
We've got a murder to solve.

JINNY
(nelpfully)
Won't the murderer wait?

JANE

He doesn't seem to want to.

(she turms to

the files which

are open and in

disarder)
Where were we? Oh, yes -- The
file copies of the Pan-Americana
broadcast - they're gonel Way? =--
And vihy only of that show?

Jimmy starts to look through the Colonel's desk.

JINNMY
That, my darling, is what we've.
got to find out.

The buzzer on the desk sounds. Jane and Jimmy look
at each other startled. He presses the dictograph
switch.

JIMMY
Yes?

VOICE
(muffled)
You will not be warned again.
Keep out of thisi!!

Jimmy looks at Jane - sigmals her to replace him at the
dictograph. She does.

JANE
What? What did you say?

CONTINUED
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Jimmy, meanwhile, dashes for the inter-cflice door -
throws it open.

160 LONG SHOT - QUTER (QFFICE (TEROUGH LOOR)

The office is eanpty =-- and the opposite door into the
corridor is just closing. Jimmy tums and looks back
at Jane - startled.

161 INT. ENTRANCE TO SUNSET ROOM - NIGHT

In the be.eg. = but plainly visible during this scene, is
a flashing neon sign wihich reads:
SUNSZT ROONM
International Revue

Lita Rego
Townsend Phelps QOrchestra

Carlos Limon
and His Rumberos

In the f.g. are Moran, Brannigan and the lialtre d'hotel.

MATTRE D'HOTEL
One of them was in here - but
he went out again -

MORAN
They must have come back. We've
looked every place else. Come
on, Brannigan.

MAITRE D'HOTEL
(concerned)
You'll walt till Miss Rego's
number is orer? Pleasel

MORAN
Okay - okaye.

They step Inside.

162 INT. SUNSET ROOM - NICGHT - LONG SHOT

The revolving band stand 1s just tuming -- Townsend
Phelps' dance orchestra still playing (a sign somewhere
on the platform - perhaps on the bass drum - designates
the name) as a rhumba orchestra - also playing - whirls
into place.

CANT INUED
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The musicians of tals band all wear sombreros and have
serapes over thelr shoulaers. As the revolving stand
stops =-- the leader steps to the microphone.

163 MED, CLOSE SHOT - BAND STAND

CARLOS
(accent)
The big moment of our show -
the beautiful and talented Latin
radio ana stage star - liss Lita
Rero.

We near loud applause as Lita - beautifully costumed,
comes out and goes into a terrific number.

164 SONC PRODUCTION #2
165
166

167 DIRECTOR'S PICK-UP SHOTS DURING NUMBER

168

169 Moran and Brannigan -
Brannigan fascinated watching Llita. Moran
peering around the crowd - still trying to
locate the boys.

Miss Collins and Frazier sitting close
together at a table. Frazier sees Moran
and Brannigan - indicating their presence
to lMiss Collins. They look at each other
significantly.

Heller and Thompson (tne monitor man) at a
table together - Heller watcning Lita wor-
shipfully - exchanging a look with her as
she sings.

170 MED. MOVING SHOT - LITA

As she finisnes singing, she steps from the platfomm
onto the cance floor =-- CANERA MNMOVING BACK and PANNINC
with her as she goes into a conga dance number. She
beckons to the sudience to come and joln -- goes up

to one or two men at tables and pulls them on to the
floor. The conga line begins to form behind her. There
is great excitement and galety -- the comga beat goes
even faster.



171 KED. MOVINCG SHOT - MORAN AND BRANN ICAN

a3 they rise -- walk through the crowd looklns around
‘or tne boys. They seem to nave disappeared. Then
lioran sees something o.s. - hurries toward 1t.

172 KED. LONG SHOT - RHUMBA CRCHESTRA

They are really going to town - CANERA PANS OVEX to two
of the musicians - wearing serapes and sombreros who are
playlng the clavas and maracas respectively. They are
bent low over their work -- their faces hidden -- but

as they look up furtively - we SEE tney are Chick and
Mervyn. They react as tney see licran and Framnigan com-
ing toward them - make a break for it towards the now
crowded dance floor.

173 LONG SHOT - DANCE FLOOR AND STAGE

As Moran and EBrannigan jump on the staze at one side -
after the boys - and the boys jump off at the other.
The boys head for the conga line.

174 CLOSE SHOT - LITA

at head of conga line. She 1s really in the groove -
doing Intricate and abandoned conga routine. Suddenly
she looks down. No longer is someone holding her waist
-- tnere are ams around her. She looks back.

175 ANOTHER ANGLE - LITA, MERVYN AND CHICK

Mervyn 1is now just behind Lita in the line -- holding on
for dear life as he tries to follow the steps. Chick is
behind him. Lita flashes a look of recognition - pulls
his arms loose and places his hands on her hips. Chick
looks abashed - embarrassed. Meanwhile, they are still
cancing. Chick looks off - sees loran caming near -
indicates as much to Lita. She "gets it" - starts leading
the canga line away from the detectives. Mervyn is now
going to town in tae conga.

176 ¥ED. LONG SHOQT

Moran and Brannigan are going crazy trying to get through
the mob of dancers to the boys. An 0ld dowager ¢rabs
lMoran - tries to get him to dance with her -- he pushes
ner away - then has to grab Brannigan who has started to
cut a ILatin rug with a young deb. They start again after
the boys - but meanwhlle the crowd has formed into a ring
- thelr arms locked together - in the middle of which are
Lita and lervyn doing a routine together.
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177 Mbl. CLOEE UOVING SHOT - MERVYN AND LITA

doing conga ro:tine,

173 LONG SHOT

as Moran and Branniran finally break throush and try
to neb Mervyn. He and Chick, too, duck past tae
detectives and dash for the band stand.

1%79 LONG SHOT - DANCE FLOOR

As Chick and lervyn rush across floor - liervyn can only
run in rhythm - three steps and a stop - three steps

and a stop. This so delays taem that Moran and Brannigzan
are almost upon them when Chick pulls iervyn up on the
dance band stage .- at the same time shoving Moran so he
falls backward and Brannigan trips over him. Blood in
his eye - Moran gets up - starts for them again. Mervyn
1s still dancing in conga rhythm as the orchestra plays
on.

130 CLOSE SHOT - CEICK AT SWITCH

As lioran comes at them again - he pushes the switch which
revolves the stage.

131 MED. LONG SHOT - REVOLVING DANCE PLATFORM

SHOOTING PAST loran - we SEE Moran stop - look astonished
at Brannigan as the platform revolves and the rhumba band
disappears. As the American band comes onto scene - the
musiclans - swprised themselves - jump into chairs and
start to play. But the platform keeps turning and there
1s the rhumba outfit again - the boys at ins truments -
lMervyn still moving to conga tempo. He waves teuntingly
at loran as the platform swincs past and out of scene
again. The platfomm is pickine up speed - going around
now like a merry-go-round - and the two kinds of music
producing a mad concatenation of saund.

182 MED, SHOT - DANCE PIATFORM - MORAN AND BRANNICAN

in f.g. DMNoran looks at Brannigen determinedly - indi-
cates whirlines platform.

MORAN
Mext time around.

CQITINUED
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CONT INUED

As the rhumba side appears, the two ‘ump on - move towerd
the boys. Tne platfarm continues whirlins - and as the
raumba outfit appears again - liervyn and Chick jump off

- and run. Noran and Brannigan are each struggling to
extricate tnemselves from the serapes which the boys have
apparently thrown over their heads. (lMeanwhile the maitre
G'hotel has menared to push the switch stopping the gyr-
atlon of the platform.) Cursing unheard curses - lioran
dasnes of f tne platfomm after the boys - Brannigan follows.

INT. CORRIDQR - NICHT

liervyn and Chick rush along - Mervyn still goes in conca
rhythm. Chick 1s disgusted. Then he sees some thing o.s.
-- Incdicates 1t to Mervyn.
CHICX
The freight elevator - come onl!

INT. QUTISIDE OF FREIGHT ELEVATORS

These are just 1llke the other elevators - only "Service
Only" i1s written on the doors. One of them is open and
the boys rush into it. As they do - a timid - Sterling
Hollowaylsh operator nervously appears.

OPEZATOR
I'm sorry. Until the police
okay's 'em - nobody goes down.

During thls speech - lervyn has gotten benind the opera-
tor -- outside the elevator.

CHICK
No?

Chick pushes him - he falls backward over Mervyn - who
immediately jumps into the car with Chick and the door
closes.

INT. ELEVATOR - CLOSE SHOT - NUMBERS PANEL - MERVYN'S
FACE IN F.G.

liervyn looks up at the panel which charres numbers as
they rapidly descend - 57 - 56 - 55 - etc. The numbers
move very ravidly and Mervyn begins to look green around
the gills.
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INT. CORRTLOR OUTSILE BIEVATOR - MORAN, ZRANNIGAN AND
OPERATOR

They are getting iInto the other elevator - the operator
explains anxiously:

OPEZRATOR
(patiently)
I tried to stop them. You see -
I was standing right there - and --

LIORAN
(impatiently pull-
ing the guy into
the second elevator)
Save it. Come onl

The secand coor closes.

I’T. ELEVATOR - NUIMBER PANEL (SHOOTINC PAST MERVYN)

He's holding on for dear life as numbers change with
furious speed - 6 - 5 - 4 - 3 - 2-1 - and the car
stops with a lurch. The door opens. CAMERA PANS to
INCLUCE Chick.

CHICK
Come on.
MERVYN
We gotta go back up to eighteens
CHICK
What for?
MERVYN

My stomach.

Chick grabs him - pulls him out.

INT. BACKSTAGE RADIO CENTER THEATRE - LONG SHOT

A show is evidently in progress. Eere is all the hurried
activity of backstage - stagehands going by carrying
flats, lamps, etc. - chorus girls in lavisi but brief
costumes.

MERVYN
(pleased)
Hey! A show's goin' onl

Ee starts toward the wings to watch it (still walking in
conga step). Chick signals for him to follow him.
They've got to hide.

WUICK WiPZ T0:



139 INT. COLOKEL'S OFFICE - CLOSE SEQOT - JIIIY
at desk. He sits benind the desk lookins distracted.
Cbvicusly he has just searchned it completely and in
vain. He leans back - looks up.

JINITY
Jane - there's just got to be
something more herel

JANE'S VOICE 0.S.
And this may be it!

190 REVERSE ANCLE - ON JANE

She stands by an oven brief case - holds a small box in
her nand -- CAIEKA PANS OVER as she comes to Jimmy at
the desk = hands him the medal.

JANE
Look - thls must be the govern-
ment decoration the Colonel said
he was to get this moming.

191 INSERT - OPEN MEDAL BOX IN JIIQdY'S HAND

It is a U.S. Distinguished Service liedal. Jimmy's hand
turns the medal over. We read:

Col. Warren Andrews

For Distingulshed Service
U.S. Cryptographic Bureau

1917-18

1e2 CLOSE TWO SHOT - JIMMY ANL JANE

JIMMY

(thinking)
Cryptographic Service. That
means he was an expert ocn codes.

(then - an idea

hits him)
Janel TI think I've got it. This
Pan-Americana broadcast - it goes
short-wave, doesn't 1t? Not only
to South America - but all over
the worlcdl

JANE
Why, yes. But I don't see -- ?

CONTINUED
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JIINY
(eager)
Who writes the script?

123 CLOSE SHOT - JALNE

JANE
Why, being a revue type of show,
several people have a hand in it.
George Heller writes most of 1t.
But Lel Frazier, the producer,
does some work on it - and so coes
Miss Collins. Then the Colonel
always took suggestions from Lita
Rego - and Dr, larek, too. He
had lived in South America. Come
to think of it - I've even done
gome writing for it myself. It's
never been just one writer's show
like "Murder at lidnight."

Jimmy doesn't answer foar a moment -- paces rapildly -
thinking -- snapping his fingers impatiently as he

tries to think of an answer. Then he stops suddenly -
tums to Jane.

194 CLOSE SHOT - JIMMY

J INIAY
"Murder at Midnight." Jane -
we're going to do a brosdcast of
this murder at midnight tonightl
We're going to tell the whole
listening radio audience who killed
Colonel Andrews!

JANE'S VOICE 0.S.
But we don't knowl

J Y
We will before the broadcast is
over. DBecause every suspect is
going to be In that studio -- and
befare it's over he or she is
going to give himself away -

195 TWO SHOT - JANE AND JIMMY

JANE
But how, Jimmy -

CON TINUED
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Jinmy takes ner in ils arms - holds her strongly.

J I ?\EJT‘I
Look - you said once I was a
great mystery writer. Do jyou
believe that?

JANE

You know I do.

JIMNY
Then don't ask questions - Cet
down there and start typing.

Their eyes hold a look far a second - then Jasne sits
at a typewrlter - puts paper in -- Jimmy starts to
dictate:

JIMMY
Ladies and gentlemen - tonight -
from the actual scene of the
crime - we bring you perhaps the
most startling broadcast in the
annals of radio. We introduce
you === to murder --- |

WIPE TO:

196 INT. BACKSTAGE - MED. SHOT - BY LIKE OF DRESSING FEOOMS

IMforan comes up to Brannlgan who stands just outside a
dressing room door wilth Spinelli, the company mamager.

MORAN
Keep on lookin', Those two mur-
derers are here somewhe re - and
we're not leavin' till we find tem.

BRANNICAN

(looking at his

watch, worried -

plaintive)
Yean - but Chief - I gotta get to a
radio. That Wheel of Fortune show
is just goin' on upstairs. They're
givin' away ten grand this week.
And my wife dreamed I was gonna win
it.

Moran glowers at him - Brannigan wilts.

BRAN NICAN
My wife can dream, can't she ?

'hs Moran shoves him forward - the three move out of scene.

SPINELLI
(pleading desper-
ately as they go)
Please - you do not spoil my show.
Please, lir. Detectives.

CONT INUED
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As they move away from the dressing room door - CAIEFA
MCVES TUP to CLCSER SHOT of door as it opens - and Cnick's
ancd lMervyn's heads peek out furtively - cne above the
otner. They duck out of sight again a2s a Call Boy comes
past. CANERA PANS OVER to the next door as he knocks

on it.

CALL EOY
Flying Bordellos - you're on
next.

The door opens and six acrobats 1ln gypsy costumes, covered
by capes, conme running out. CAMERA PANS with them as

they run past the next door. Chick and Mervyn duck out
and follow after tinem - also in same sort of costumes -
which we can't yet see as they, too, are covered by capes.

INT. BACKSTAGE - MED. SHEOT - MASTER STAGE LIGHT CONTROL
PANEL

There 1s loud applsue of f - as though another act has
just finished. Moran, Brannigan, Splnelll, electricians,
stagehands and one or two performers stand In the first
entrance to watch the show o stage. The acrobats -
including Mervyn and Chick - camne tearing past control
board. As they pass licran, lMervyn lowers cape from face
slightly, practically thumbs nose at lMoran, then runs
past detective unrecognized. Music comes over.

INT. THEATKE - FULL SHOT - STACGE

The acrobats with thelr two new partners run on to the
stage, bow. All remove capes. Far the first time we SEE
that Mervyn and Chick wear entirely different outfits frm
rest of group. Acrobats are wearing stunning modern
gypsy costumes. Mervyn and Chick wear regulation white
tights, with spangled leotards awkwardly fitting over
their street clothes. 1In fact, Mervyn's fits llke the
old-fashioned union suit. On s tage are various diving
towers, catapult boards, other types of tumbling equip-
ment disguised as part of the set. In b.g., we SEE
chorus and dancers. Orcnestra plays typical acrobat
music.

INT., BACKSTAGE - MED. CLOSE SHOT - MORAN, STACGE MANAGER
AT SWITCHECARD

-Moran takes liervyn and Chick's appearance big, starts
toward stage. Spinelli grabs him, holds on to his arm.

CCON TINUED
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SPINELLT

Please -- Vlhen they come off -
do not rin my show - my beauti-
ful show,

loren, for a second, seems hesitant, the mansger hangs on
to his am so violently that he is forced to agree.
Reluve tantly he nods agreefient, then turns to Erannizan.

MORAN
(wamingly)
Take theotner side and you better
not lose 'em.

Brannigan exits from scene. MNusic comes over.

200 MED. SEOT - WIDE ANGIE - MERVYH, CHICK AKL GYPSIES
ON STACE

They toss handkerchief back and fortn preparatory to
starting act. iervyn and Chick take cues from them, dc
same thing, hang on to handkerchief. Acrobats start
tumbling wildly, doinz all sorts of somersaults and
flip-flops. Mervyn and Chick, howsver, stand in center
stage, continue tossing handkerchief in time to music
and gnlling at audience. Music comes over.

201 VMED. SHOT - STACE - ONE OF THE GYPSIES

He gets start at side of stage, starts doing series of
fast flips. DMusic canes over.

202 MED. SEOT - ANOTEER 'GYPSY - OTHER SIDE OF STAGE
He, too, gets étart, does same serles of fast flips on
other side. Both acrobats head toward center of stagce.,
lusic comes over.

203 MED., SEQOT - MERVYW AND CHICK - C:iTHER OF STACE
Both Gypsies come tumbling into scene, go smack into
lervyn and Chick. The four go crashing to the ground.
llusic comes over.

204 ANOTHEE ANGLE
’ervyn and Chick pick themselves up from under tumblers.
They are both groggy, reel around rather uncertainly.

Sound of laughter from audience comes over.

CONTINUED
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MERVYN
Let's get out of here.
CHICK
(dazed)
What happened?
MERVYN

Someane threw a Gypsy at usl!

They start runnincs toward wings, CAMERA PAMNING with
them; find themselves facing Brennigan.

llaybe we better stay.

Tney quickly back a way from Brannigan. In nls naste,
ervyn acclidentally backs onto catapult board. In the
meantime various other members of the troupe do flip-
flops, butterflies, nand s tands, make effort to s top
Mervyn and Chick's antics as well as present their
routine, lNusic camnes over.

205 FULL SHOT - GROUP - O STAGE
Acrobat on tower jumps, lands on one sicde of catapult,
sendinz Mervyn flying through mid-alr to shoulders of
other acrobat. Music canes over.
206 CLOSE SHOT - MERVYN AND ACRCBAT
Mervyn stands perched precariously on shoulders of
acrobat, teeters perilously in wind. He is in a panic,
almost yells:
MERVYN
Let me downl
207 MpD., CLOSE SHOT - CHICK
He stands near catapult board, reassures liervyn.
CHICK
Don't get panicky. You'll be
all right.

As he talks, he backs onto catapult, doesn't realize he
is standing on board. lusic comes over.
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FULL SEQOT - GROUP - ON STACE

liervyn jumps from shoulcers of acrobat, lanis o cne sice
of catapult boarc. Chaick is sent hurtling through air
to diving tower. Iuslc comes over.

CLOSLE SEOT - CHICK - Oii TOWER
Ee is furious at what he considers iervyn's cirty trick.

CHICK
Oh, so you want to play!

He quickly jumps from tower. lusic comes over.

FULL & 0T - GROUF QF ACROBATS

Chick jumps from tower, lands on one side of catapult;
Hervyn, vho is standing on other side, goe s hur tling
out of scene. Music comes over.

CLOSE SHOT - ACROEBAT

CAMEFA PANS UP to second acrobat who sits perched on
nis shoulders, legs through first acrobzt's arms.
CANERA CQNTINUES PANNING UP. We find Mervyn, more
miserable than ever, perched on the second acrobat, his
legs through second acrobat's arms. He is the very
unhappy member of the family tree. He lets out a
typlcal Mervyn yell.

FULL SHOT - MERVYN, CHICK AND ACROBATS

Tree of acrobats m which liervyn is rerched, breaks -
acrobats tumble to ground. Hervyn almost breaks nis

neck as he lands. Acrobats, Mervyn and Chick included,
all line uwp, take bows.

DIRECTOR'S PICK-UP SHOTS - AUDIENCE

They applaud delightedly at what they have just witnessed,
are particularly amused at antics of Chick and Mervyn.
FULL SHOT - ACROBRATS

Acrobats do their final trick formation -- the humen

pyramid. Each time Mervyn and Chick try to break away
they are grabbed by acrobats, are forced to climb to top.
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216 CLOZE SHOT - MERVYL AllD CHICK
Mervyn 1s at very top of oyramid, Chick just beneath

him. kervyn is dying, looks fran side to side with dizzy
fear.

217 ED. SHOT (SHOOTIHG DOWN FROM MERVYN'S ANGLE) - ON MORAXN
AND OTHLRS AT SWITCHBGARD
Moran and others swim before liervyn's eyes. (WQOTE: Film
to be optically printed to give fun house mirror effect.)

215 CLOSE SHOT - JMERVYN
Ee is getting even dlzzier, has a great deal of difficulty
standing on top of pyramid.

219 INT. THEATRE - MED. LONG - STAGE & PART OF AUDIEKCE
Audienc e applauds pyramid finale of act. Travelers close
quickly.

220 MED., SHOT - MERVYN AND CHICK AT TOP OF PYRAMID
Piece of woodland scenery is beinz flyed. liervyn sees
it, mkes lunge for it. Chick hangs on to Mervyn's fest.
BPoth are yanked out of scene.

221 MED. LONG SHOT - MERVYN AND CHICK - SHOOTLNG UP
They harg on to plece of scenery, are whisked through
air.

222 CLOSE SHOT - MORAN AND SPINELLI - AT SWI TCHBOARD
They react startled at mad escape of pair. lioran starts
toward catwalk o.s.

223 CLOSE SHOT - BRANNIGAN - QOTHER SILE OF STACE

Ee also heads toward catwallc.

224 MED., SHOT - MERVYN AND CHICK

They still hang onto scenery. Scenery flys near catw:=llk.
lervyn and Chick make leap for catwalk, pick themselves
up, run wildly across walk.



225 LEL, SHOT - ECTTCM CF LAZDER LEADING TO CATYALL

lloran and Erannican rush up to iron ladder - start
climbing it.

226 ED. CLOSE PAN SHOT - KERVYN AKD CHICK

as they run across catw:lk - come to dead end. They
lock around desperately - realize they're trapped up
here =-- grab two sandbag ropes near side of walk and
swing out of scene.
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FED. LONG SnOT - LADLER - JICRA. AND BRANNIGALU

As they see llervyn and Chick have landed on staze - they
start cown the ladder agein.

228 MED. LOING SEQT - STAGE

lervyn and Chick rush to the door by which they came in.
It's blocked. They turn back and see the detectives
cominz toward them. (The show 1s over now and there is
great activity of moving scenery. Stagehands are carrying
flats, etc., out the ble rear stace doors to a walting
truck - which blocks the coors completely.) Vervyn sees
scre thing o.s. - signals Chick to follow. CAMARA PANS OVER
&s they junp up on a little shelf-like plztfomm on the
baclk side of a set backing which four s tage hands are
carrying toward the door. We SEL sevem l holes in the
backing - head-size - several feet sbove the platfoms.,
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FEVERSE ANGIE - MED. LONG SHOCT

Moran and Brannigen in f.g. as set backing is carried

in - to just benind them in b.g. The stagehands carry-
ing 1t - stop for just e second - figuring how to get

it Into the truck. We now SEE that Chick's and liervyn's
faces (which are stuck through the holes in the backing)
provice heads for figures which are painted on it.
Chiclk's figure is a ballet cGancer in elaborate pose -
lervyn's 1s a rose pink Cupid-like angel - complete with
halo - reclining on a billowy cloud. Their faces are
directly above and behind {(not mecre than a foot away from)
Erannigen and loran respectively -- btut the detectives do
not see them.

MCRAN
(grim determina tion)
Boy - Jjust walt'll I get close to
those guys - especially the little
fat one.

CONTINUED
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ERAN 8 TEAN
You mean he's almost an angel.

LICR AN
T mean he's almost a corpse.

There is a sound that could very well be (but isn't)
a razzberry. loran looks sharply at RBrannican.

MOEAN
(threateningly)
Cut that out!

BRANNIC AN

(innocently)
Ididn't do nothin!.

230 REVEESE ANGIE

We SEE Chick and Mervyn on the platform of the set back-
Ing. Another flat 1s being carried in the other cirection
and a nall has caught onto Mervyn's leotard and ripped it

(exposing his street clothes under the tights) - now

another nail catches him - and the leotard tears again --

with an even louder sound.

231 ORIGINAL ANGLE

Moran has looked away - now hearing the sound repeated -

turns to Brannigan, sore.

MORAN
Wise guy, eh?

And he socks a very surprised Brannigan. The set backing

moves on agaln in b.g. Angel Mervyn and BRallet LDancer

Chick exchange a very pleased and satisfied look as they

are carried 0O.3.

232 INT., SCEMERY TRUCK - AT STAGE DOCR

The stagehands place the set backing iIn the truck -- step

out -- wave to the criver who peers through a window in
the back of the cab.

STAGEHAND
(waving)
Tha t's the works, Joe.

The cdriver waves an okay -- The stagehands ralse the

tallboard of thne truck and it pulls off. At the same time,
lioran and Brannigan come into scene - stand framed in the
open doorway - looking back toward the stage. Brannigan

scratches nis head - Moran looks disgusted.
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INT. CAB OF TRUCK (FROCLSS)

As the truck moves Into the street trafific, the driver
suddenly looks at hls watch - then anxiously reaches

and turns on the radio on the dashboard. e crosses

his fingers - as his hand leaves the switch knob. We
hear, fading in, the sound of a spinning game wheel

canirg to a stop -- and over it the voice of an annocuncer:

ANTICUNCER
Araund it goes -- the glant wheel
of fortune -- and now -- and nav
-- 1t stopsll The winner is
decided, ladies and gentlemen --
winner of the grand prize! A
short musical number and you'll
hear the lucky namel It may be
ours! ‘

The truck driver has almost crawled into the receiver in
his anxiety. He turns the wheel suddenly to avert nitting
saneme . (A fast musical number comes from the radio.)

INT. TRUCK - L OSE SHOT - CHICK AND MERVYN

(The radio can be heard fram the cab in front.) The
boys have just finished taking off the tights which
were over thelr street clothes. llervyn breathes deeply
a couple of times.

MERVYN
Chick - after this, remind me
to murder the first guy that
mentions murder.

CHICK
That's all v ery well - but we've
missed a great opportunity.
(an idea)
liaybe we better go backl

MERVY N
Go backl?

Suddenly Chlick grabs his arm - as they hear the voice
on radio - (as the musical numcer stops).

ANNOUNCER'S VOICE (JENKINS!')
Anc here it 1s - the grand prize
winner ---
(he pauses dramati=-
cally as there is
a long choxrd of
mus ic )

CONTINUED
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iervyn shrugs as thowh to say -- it's only a radio.

IERVY K
I woulén't o back in thet
bullding for ten thousand bucks.

ANNOQUNCER'S VOICE
- aresident of this clty wins
the ten thousand dollers -- lr.
lervyn Q. Milcrim.

KERVYN
In fact I wouldn't ---
(take)
Chick -- did you call my name?

INT. STUDIO X - NICHT - LOIG SHOT

A crowded studlo -- everycne eager - excited. The audi-
ence leaning fcrward expectantly. Jenkins, the announcer,
is at the mike.

AN QUNC ER
Mr. Mervyn Milgrim of 1474 Tila-
mook Street. But Mr. Milgrim
must contact this studio by
phone or in person within two
minutes to get the prize.

INT, TRUCK
Mervyn is aghast. Chick ecstatic.

CHICK
Mervyn! Ten thousand dollars.
We're richl
MERVYN
We're rich??
Chick grabs him.
CEICK

Come onl

They move to the rear of the truck - try to clamber out -
but the tailboard is too high. They can't climb over it.
It looks 1like they're trapped in. (From the rsdio now,
we hear music agaln - with occasional warning interpola-
tion from the anncuncer - such as:

CON TINUED
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ANNQUNCER'S VOICE
Hurry, lervyn. Twenty seconds
are gone. A minute - forty sec-
onds left! Hurry liervynl

MERVY N
(calls in cdirec-
tion of radio)
I'm hurryin'l

237 CLOSE SHOT - InSIDE CAB

As driver tums and looks through wincdow -- does a take.

238 INT., TRUCK - FROM DRIVER'S ANGIE - THROUGH WInDOW

one of the springboards used In the acrcbat rcutine is
on top of some pilled scenery. IMervyn signals Chick to
follow him - jumps mmto the springboaré and is arched
up over the walls of the truck and out of scene. Chick
follows Mervyn. He, too, flles out.

239 INT. CAB (PROCESS)

Driver's eyes almost pop out from astonlishment. Ee
looks now out the side of the cab to see what happened
to them. (The truck has stopped at a stop=-light.)

240 MITTED

241 INT. SECOND TRUCK

Alonr-side of the scenery truck -- is another truck loaded
high with ma ttresses. On these the boys have landed =

to the astcnishment of several bystanders. Now Chick and
Mervyn scramble to the street - look up and cown.

CHICK
A telephonel

He points off -- they race out of scene.

242 EXT, STREET - AT STREET PHONE EOOTH - NIGHT

A cigar and magazine stand is in the. b.g. On the counter
a radio is tuned to the Wheel of Fortune show. The boys
rusin up to the phone booth - see that it's occupied -
zchange desperate looks - then the doar cpens and an old
dame with a2 clock-stopper face steps outs The boys start
in -~ tut she doesn't step aside.

CONTINUED
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MNE., CYANIDE
(with a toothy
amile)
Do you have change for fifty
cents?

Involuntarily Mervyn empties his pocket of change ==
gilves it tc her. ©She looks surprised.

MNE., CYAN IDE
Thanks.

She closes the booth decor. The boys look desperate -
Then the door opens again end she steps out.

MME. CYANITE
Chang ed my mind.

She laughs a fluttery laugh and walks off into the passing
crowd. MNMervyn and Chick almost fall into the booth.

243 INT. PHONE BOCTH
Mervyn raises the receiver.

MERVYN
Hello - Here I am. This is me.

Chick pantomimes that he must put a coin in -- meanwhile,
searching his pockets.

CHIL K
A nickel. _

Mervyn looks distressed.

MERVYN
I haven't got one.

He holds uw the fifty cent pilece Mme. Cyanice has given

him. They both see the clgar stand of f - meke for it.
244 EXT. STREET AT CIGAR STAND

They rush up -- to the attendant.

MERVYN
Charg e, please. Quickl

They throw the coln on the counter. It lands with =
thud.

CONTITUED
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ATTELDANT
(Insrecting coin)
For this? It's lead.
Dis tressed, Chick picks the half dollar up - bltes it

= half of it stays in his mouth. He Splts it out.
The anncuncer's voice comes fram the radio:

A'NOUNCER'S VOICE
(from radio)
Harry w, Mervyn. Hurry up i
liervym speaks into the speaker.

MERVYN
I'm tryin'! Hold everything!

Chick jerks him out of scene.

£LTe STR:ET - CLCSE PAN
as they rush along.

CHICK
We gotta get a nicke].

llervyn s tops him - points off. CAMNERA PANS to INCLUDE
a blind man sitting there - tin cup in hand.

MER VYN
Look -
IHSERT - TIN CUP

There in the bottom - 211 alone - is -- a nickel.

TWC SEOT - CHICK AND MERVYN
Chick lcoks horrified.

MERVYN
We'll give him five hundred
bucks for it - five minutes from
now. I'm gonna do it.

MzD. SEOT - GROUP

As Mervyn reaches to take the nickel - a police dog
sudcenly appears from behind the blind man. He leaps
at Mervyn -- and the boys both run CeSe, terrified. The
blind man pats the dog's head - nods approvingly.
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MED, SHOT - EXT PAWNSHOP

Boys come rushing alonc - to front of shop. Chick
looks up. An icea - He pulls iervyn after him.

INT. PAWNSEOP - NIGHT - MED. SEOT

Mervyn and Chick enter pawn shop, cross tc pawnbroker.
Mervyn looks surprised as Chick assumes the rcle of a
tough thug - one of his hands 1n his pocket as if he
were carrying a gun.

CHICK
This is a stick=-upl

The pawnbroker shakes with fear.

PAWNEBROKER
Yessir, yessir!l Don't shootl

He reaches Into a drawer snd starts piling the counter
in front of Chick with paper mmey.

MERVYN
(helpfully)
Ch, we don't want all tha tl
All we want is a nickel.

The pawnbroker has a quick reaction ard his fear leaves
him.

PAVIN BROKER
(ama zed)
A nickel -- %2

- (shouting)
Policel Poclicell

He presses a button and a loud burglar alarm starts
ringing. The boys run out of the pawnshop.
EXT, STREET - MED, PAN SHOT

They run out of the pawnshop and alonz the street - to
in front of a radio store. A speaker blares out:

ANNQUNCER'S VOICE
Only a minute left. Hurry, ler-
vyn Milgrim.
MERVYN
(sore)
What do you think 4'm doin'?!l

Chick grabs liervyn - polnts off.
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There's just one thing to col
We gotta go back in therel

MERVYN

They start toward bullding.

EXT. ZNTRANCE RADIO CENTER - NICET - MED. SHOT

Maoran anc Erannigan are addressing several unifomed
policemen as they sfand directly In front of the dcorwsy.

IICRAN
(gruffly)
cet thisl If either one of them
escape from this buillding it means
your badge.

POLICE¥EN
Yes, sir.

At this point Hervyn and Chick enter maillding, break
through the policemen headed for the elevators. INMoran
has reaction upon seeing them enter the bullding.

POLICEMEN
There they go - insidel

MOR AN
You're crazy. Those guys are
tryin' to get out. They wouldn't --

Ee breaks of f - realizes it 1s the boys - dashes after
them.

INT. ENTRANCE-WAY RADIO CENTER - CLOSE SHQT =- AT
EInVATO:. DOOR

The boys rush into the elevator - where an orerator is

stancing. Moran comes running up. lervyn holds up
his hand.

ext car, please.
Inveluntarily Moran = teps back. The door closes - and

the elevator starts up. Horan does a take - and,
disgusted - tekes his hat off and throws it to the floor.
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255 INT. STUDIO X
Jenkins is at the microphone =-- lockiny teowards a big

second nand indicator wnich ticks its way around the
last ten seconds.

ANITOUMCER (JELKINS
Tt looks like it's all over for
liervyn Milgrim - flve seccnds -
four seconds - three -- two --

He looks up as:

256 CLOSE SHOT - TWO ATT=iDANTS IN LOORWAY

‘wervyn and Chick burst through the swinging doors sending
the a ttendants sprawling.

MERVYN
(shouting)
Stop! I'm here. This is mel

257 FULL SHOT - STUDIO

The two attendants amd the announcer react upon seeing
lMervyn and Chick. DMervyn and Chick run up the alsle
and jump onto the stage.

253 THREE SHOT - AWNOQUHCER, MERVYN AND CHICK

MERVYN
~ (breathless)
I'm Mervyn Milgrim. Gimme the
dough = and I'll scram.

ANNQUNCEER
Can you furnish identification?

MERVYN
(his face drops)
Identification -- ?

ALENQUIC ER
Yes - something to prove who
you are.

MERVYN

Chick knows me.
(to Chick)
Chick, tell him I'm me.

NNOQUNC ER
I'm afraid that won't be enouvgh.

CNTINUED
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llervyn starts to go taroush his vockets. e is unable
to find anything.

CHICK
lervyn, you've got to find some-
thing. '

Suadenly wervyn looks at announcer, the personification
of bashfulness.

MERVYN
(hesitant 1y)
T got something. But - it's
kinda personal =--

AN OUNCER
That's all right.

llervyn shyly opens his shirt, pulls it back for announcer
to see.

VERY CLOSE SHCT - MERVYN'S CHEST

On Mervyn's chest we SEE the figure of a Gancing girl in
a frame (as Mervyn breathes heavily she seems to be doing
"oumps"). On the bottom of the freme is the 1nscription:

"TO MERVYN MILGRIM
Forever,
Minnie"

TWO SHOT - MERVYN AND ANNOUNCER

The announcer nods - hands ilervyn the check. Mervyn
beams - but nis expression changes to despair as a heavy
hand falls on his shoulder. Ilioran stands beside him -
smiling In smug triumph.

WIPE TO:

INT. COLONEL'S OFFICE - NICHT - LONC SHOT - JIMI & JANE

Jane 1s at the telephone - Jimmy at the desk, hastily
reading over the finished script.

JANE
-- Jes -- at twelve and everyone
i1s to be there. Yes - everyonel

She hangs up - goes to Jimmy as he gets up.

 CON TIN UED
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JANE
(excited)
It!'s all set, Jimmy.

JIMIY
Great.

JANE

(anxiously)

Oh, darling -- it's a magnifi-
cent 1dea -- but if it doesnt't
work --

JIMITY
It's going to work. It's got
to work.

Reassuringly he takes her in hisz arms just as the door
opens and Moran comes in - shoving llervyn and Chick
before him,

MORAN
(sarcastically)
Welll Very pretty. But you'll
have to break it up.

Jimmy end Jane turn - startled.

MORAN
I'm takin'! you two and these
guys to the station house - now.
If one of you four didn't do
those murders - I'm Baby Sandy.

MERVYN
(to Chick)
That's vhere I've seen him beforel

Brannigan rushes in.
BRAN N IGAI

Hey - Chlef - we found the bodies
- both of them. They were down

in -=-

MORAN
Shut up, Brannigan. Come 2l ong
- all of you.

262 ANOTHER ANGIE - MED, SHOT
Jane rushes to Moran - Jimmy just behind her.

CAITINUED
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JAIE
Lieutenant - you can't take us
away now!l Onh - I know you tn ink
we're gullty - but you're not
sure - you imow you're not.

J LY
And we've figured a way for you
to catch the real criminsl.,

As Noran starts to protest - Jane interrupts:

JANE

Lieutenant - you're an intelli-
gent man - anyone can see that.
At least listen to this plan.
You've nothing to lose. None
of us can escape. And you can
be sure you arrest the right
personl

MCRAN
What 1s this?

JIMMY
(eager - selling)

Here's the idea: Exactly at mid-
night tonight - every persm who
possibly could have killed either
the Colonel or Dr. Marek is in
Studio C. We put on the air this
broadcast that I've written and
before it's over ---

As Jimmy speaks - licran nods interested in spite of

himself.

106

DISSOLVE TO:

INT. STUDIO C - NIGHT - CLOSE MOVING SHOT - CLOCK
(LOW CAMERA SHOOTING UP)

The minute hand clicks over to one minute to twelve -
as the second hand jerks past "XII" and on around.

CAMERA PANS to SIOW Jane standing at Jimmy's side at

the microphone.

JANE
(warningly)
One minute --

-}
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She turns, presses Jimmy's arm anxlously -- he covars
her hand with his own - smiles assuringly. CAITSRA

PANS OVER PAST the coor of the studio where lMoran and
Brannigan stand menacingly -- flanked by four uniformed
cops -~ and ON ALOIIG the row of suspects. They sit
tense, anxlous, expectant in a row of chairs facing the
mike. %Ye PASS first the radio actors - then the sound
men - then liiss Collins.

MISS COLLIuS
(tensely - to Heller
who sits next to her)
This is an outrage - forcing us to
witne ss this.

The CAMERA MNOVES ON to Heller - who smiles sardonically.

HELLER
I find it rather amusing.

And to Lita next to him - who also smiles.

LITA
And so do I. Most amusing.

And to Frazler who looks very angry.

FFAZIER
T agree with Miss Collins. This

1s absurdl
And on to Chick and Mervyn who look anything but happy.

MERVYN
(a whisper)
Just think, liervyn -- that mur-
derer's a cinch to be in this
room right now,

CHICK
Yeah - maybe you'll never spernd
that ten thousand.

Mervyn flashes a startled, frightened look.

CLOSE TWO SHOT - JANE AND JIMMY AT MIXKE

Jane 1s looking up at Jimmy - there is sudden fear in
her eyes - she puts her hand on his arm - speaks in a
nervous hushed tone.

JANE
Jimmy -- let's -- let's call it
offe I -- I didn't realize.
The darger - to you =--=-

CON TINUED
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J INEY
(determined)
iWe're not stopping now.
(and it's he
who saysg:)
Flve seconds.

A pause - and he throws a cue to the organist. An
eerie - macabre melody is heard. The lights are out -
all save far a single spot focused on the mike - cutting

a white ribbon through the darkness.

of the "suspects" -- starinc forward - tense - expectant.

MED. SECT

STOCTING PAST the heads of the "suspects!" toward Jane
and Jimmy at mike. As the music fades low, Jimmy steps
close tc the mike - speals in a quiet - impressive tone:

JINNY
Ladles and gentlemen - the hour
1s midnight. And we bring you
perhaps the most startling broad-
cast In the annals of radio. We
Intrecduce you -- to murdert

The music swells briefly.

ANGLE SHOT - ALONC ROW F SUSPECTS

SHOOTING alonc the line - we SEE them look st each other
in startled - amazement. CAMERA PANS to a CLOSE SEQT
of Chick and iiervyn. Mervyn picks up a small portable
(combimna tion plug-in or battery) radio which he has
discovered by the side of his chair. He nudges Chick.

MERVYE
Look - we can hear vwhsat this
sounds like on the air,

Chick's only reply is to caution Vervyn to keep quiet -
he has eyes only for the broadcast. llervyn inspects the
radio. How does it work?
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MzD, SHOT - GROUP

As Jimmy cues the music low again - he continues
speaking:

J TN

This night - within the last
four hours - two men have cdied.

(ne pauses -

lowers Ihis

voice)
liore specifically - they have
been murdered - ladies and gentle-
men -- And thelr killer is here
before me at this moment...

DIFECTOR'S PICK-UP SHOTS
for reaction of Heller, Collins, Frazier, Lita, etc.

JIMMY'!'S VOICE (cont'd)
~-=- s8itting here in this dark-
ened studio with ten others who
are unaware of his - or her
identity. Did you ever meet a
murderer, my friends? You will --

tonight!
The music is again up briefly.

IIED. CLOSE SEOT - AT MIKE

JIMIY
These are the dead - the victims
of swift vengeance in the night.

On cue from Jane - one of the radio actors steps forward
- reads s wiftly - almost telegraphically.

FIRST ACTR
Andrews, Colonel Warren I - born
Lima, Ohio, 1881, graduate ohio
Unilversity - degrees A.B., B.S.,
LL.D. Distinguished in law - in
letters - in United States Nili-
tary service, Executive Vice
President Consolidated Broadcast-
ing Corporation. Cause of death
-- electrocution.

A second actor replaces the first - speaks in same tone:

CONT INUED
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COLTIHUED
SECTQL ACTCR
'‘arek, Cr. Anton I, born Prarue,
Czechoslovakla -

CLOSE PAN SHOT - ON SUSPLCTS

As CANEEA IIOVES SWIFTLY along the row from liiss Collins
to lervyn, their faces are tense - drawn; their eyes
staring. liervyn stares forward, too - but his hands
are still busy trying to make that portable radio work.

SECOLD ACTOR'S WICE

(continuing over

above)
- July, 1879 - graduate Univer-
sity of Prague, Sarbonne, Degrees
%eD., Ph.D. Internationally
recognized physicilan and surgeon,
also active political affairs of
three continents. Cause of death
-=-- stabbing!

MED. SHOT - AT MIKE

As the Second Actor finishes at the mike and the radio
Actress replaces him. She speaks just above a whisper:

ACTRESS
Why - why -- why did these men
die? Kﬁ% by se hand? Within
whose velns did fear and hate
and vengeance inflame the blood?!ll
Listen - and you shall knowl

The music swells uwp agaln -- an eerie - menacing -
insis tent theme,

CLOSE SHOT - LITA AND HELLER

Heller leans forward - as though ready to spring at

any movement. Lita has a large handbag in her lap.

She opens it - We PAN DOWN - and CANVERA MOVES CLOSER to
SHOW that - iInside the handbag - sne is holding a smell
revolver.

CLOSE TWO SHOT - CHICK AND LERVYN

liervyn leans over to Chick - whispers:

MER VYN
Hey - elther this show's not on
the air - or this radio don't work.

CONTINUED



276 CONT INUED

Cinick again sigmals him to silence. Iliervyn shaltes iis

head -- copens the back of the radio and pulls a wire
out -- It falls over the arm cf the steel chalr next

to him - the chalr on whica Frazier 1s sitting.

277 MED., SHOT - AT lIKE
Now it 1s Jimmy, himself, who speaks again:

JIIRIY
In many ways Colonel Andrews
servea his country well. And
in his capacity of director of
tnls network - in the true spirit
of inter-aAmerican friendshin.
He schedulec a special broaccast
- "Pan-Arericana" - which was
sent short-wave throughout the
worlde.

278 1=D. CLOSE PAN SHOT - CON SUSPECTS

As Jimmy continues, the CAMERA }MOVES SWIFTLY along the
line - starting at lilss Collins and - as it PASSES Lita -
we SEE her ralse her handbag so that it is almost touch-
ing Heller's side. As i1t comes to REST on the boys,
Mervyn - still ccncemed with the portable radio - takes

out the plug and cord - and, seeing a wall plug by his
chair, plugs it In.

JIMIY'S VOICE

(continues over

above)
Week after week - 1t sent forth
its message of friendship and
good will., And then - a discovery
- a discovery by Colonel Andrews,
himself - Coclonel Anmdrews, an
expert on the formation and use
of secret codes. A portion of
that broadcast was being used each
week to transmit valuable informa-
tion in code - not scuthward to
the friends of this nation - but
to her enemie sl

279 CLOSE SHOQOT - JIIMIY AND JAlE
as she stands close beside him at the mike.

CCN TINUED
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JII2Y (continues)
Anc the person responsible for
those coded messages -- the per-
son who stabbed Anton llarelr -
anc who passed ten thousand volts
through the chair in which Colonel
Andrews sat wag --=-

Jimmy pauses dramatically, turns - faces the suspects -
ralses nls am as though he were goin~ tc point accus-
ingly at somecne. .

AIIGLE SHCT - GROUP - MERVYI ANL CHICK IN F.G.

There 1s terrific tension on the part of all - save
Liervyn - who now - suddenly turns a switch on the radioc
he's holcing. Sparks fly from the loose wire which lies
across Frazier's chair -- and he lesps up.

FRAZTER
(terrified)
ol

Jimmy's arm goes down - pointing accusingly:

JIVITY
Del Frazierl!

Lita screams as Del leaps at Jimmy, his right lashing
out. But Jimmy sidesteps the blow and comes back with
a right that floors Frazier. He falls right at liervyn's
feet - and as he rises quickly - he grabs the portable
radio llervyn has been fooling with. He raises his arm
and throws 1t - not at Jimmy - but at the lone light in
the studio. There is a crash of glass and sudden, com-
plete darkness. There is mad ad 1ib confusion -- and
when the lights flash on, the studio door is open.
Frazier, liervyn and Chick have all dis appeared. Moran,
Bramnigan, Jenkins - the cops and others start for the
door - but they tum back as, from the opposite side of
the studlo, they hear:

KMERVYL'S VOICE 0.S.
I got himl
MED. SHOT - QOPPOSITE SIDE OF STUDIO
Fére - 2ll mixed up 1n the curtain "tormentors" on tnis
side of the stage, are lMervyn and his "captive." The

guy is bound up in the curtains and Mervyn hes a strangle-
hold on him,

CONTINUED
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e VYL
got himl It was a strugsle,
A

T
b I zot him -- the rat!!

u

Loran and Erannigan dash in -- pull the "captive to
his feet as uervyn releases him. It's Chiclk. Ilioran
and the cops flash a dirty ancé dispusted look at Mervyn
and start far the outer door. .

LICRAIT
After him! That guy's the killer!

Jimmy, Heller, Jenkins - all follow the cops. liervyn
grabs Chick's arms.

HERVYN
(very bravely)
Come on! You want 'en to think
we're scared?!!

Chick, surprised at ervyn's valour, follows him.

INT. CORRIIOR - LOHG SHOT

As Chick and liervyn come out, loran, Brannigan, Jimmy,
etc., are all just running off to the right. Chick is
coing to follow them - Mervyn points the other way «

MERVYN
He went thdis way.

They run of f to the left and w a stairway.

INT. CORRIIOR - QUTSITE STUDIO A

lioran, Jimmy, Heller and cops rush up - stop, looking
around.

IOR Al
He's a cinch to be in one of
these studios - or trying to
moke his way downstairs. Spread
out and find him. And watch it -
the guy's probably carryin' a rod.
Get movint'l

They scatter on the search.

=

« SHOT - SHOOTIKG UP STAIRCASE

)

K=

his is apparently the end of the last and highest
Tlight of stairs. DMervyn, ahead of Chick, runs breath-
lessly up the stairs - stands in the open doorway at the
ton - tums.

CONTINUED
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IERVIH
(eager)
Come on, Chick - come onl!

Chick runs up -- alsc breathing heavily.

CHICK
Fow do you know the killer went
this way?

llervyn signals silence - pantomimes for Chick to follow
him through the door. Mervyn oulls it closed behind
them and on it we read:

87th Floor
WeWQ ECHO CHAMBER
and
Exlt to Roof

2856 INT. STAIRWAY DOOR

As llervyn closes it -- there is a padlock on the inside
- he closes it - throws away the ley. This smell roonm
- leading intc the echo chamber is dimly 1it.

CHICK
What's the idea of tha t? That
door's the only way out from
up here.

MERVYN
(nods)
It's also the only way in.

CEICK
But Frazier - the killer - He -
(realizes)
Wait & minute. That fellow
didn't come up here - and you
know itl

llervyn hangs his head - fiddles with his fingers - shakes
his head "yes.®

CHICK
(disgusted)
Fine business. We had a chance
to vindicate Sherlock Slade. And
now what've we got? WNothing.

llervyn takes out the Wheel of Fortune check.
MER VYN

We got ten thousand bucks. That
ain't nothin:'.

CONTINUED
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Chiclk looks at him & moment in complete disgust - turns
and gece s toward the door across the little roon.

MERVYN
Chick! Don't be mad with me.
Can I help 1t if I like breathin!'?

Chick lznores him - goes out the door. liervyn follows
him through the door.

INT. ECHO CEAMEER

This iIs a long, narrow,corridor with special accoustical
treatment to produce a hollcw echo effect. In the ceil-
ing is & trap door - an iron ladder stairway leading up
to it. This trap door is open now and through it come
Intermittent flashes of light obvliously from an electric
sign o top of the building. As Mervyn follows Chick in
here - the door closes and from the other end of the
corridor the sound echoes.

MERVYN
But Chick --

ECHO
But Chick =--

CLOSE SEOQOT - CHICK AND MERVYN

liervyn grabs Chick -- looks of f through the eerie, semi-
darkness.

MERVYN
Listen - somebody's here.

ECHO
Listen - somebody's here.

CEICK
It's just your echo.

LCHOC
It's just youwr echo.

MERVYN
(whispers)
Your echo's here, too. That
makes four of us.
(en idea)
iaybe we can get up a pinochle
game.,

CONTINUED
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CHICK

(full voice)
Don't be so stupid.

ECHO
Don't be so stupid.

lMervyn burns.

MERVYN
Look - I'm used to you calling
me that -
(points down
corridor)
But from him -- I resent it.

ECHO
Resent it.

CHICK
(disgusted)
A chance to be heroes - and we're

up here where nothing can possibly
happen.

ECHO
- possibly happen.

MERVYN
That's why I came here.

ECHO
(a different tone
and different
tempo)
Tha t's why I came here ---- also.
288 CLOSE SHOT - MERVYN

As he does slow double take on the "echo" - turns petri-
fied to Chick and tries to talk -- no wards come out.

289 MED. SEOT - CHICK AND LERVYN

Chick nods - frightened. He understands - the light
flashes out.

290 WIDER ANGLE - MERVYN AND CEICK - FRAZIER IN B.C.

As the light fla shes on, Frazier, with slow menacing step,
gun in hand, is SEEN approaching them.

CONTINUED
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FRAZIER

(low - menacing

voice)
You -- | Because of you I am
expos €Ges But they will never
take me alive! Dlever!l And vheRe
I am going - I shall not go alone.
You - my meddling friends -- shall
2o with me!l

He raises his gun and is about to fire when the light
from the electric sign flashes off. Frazier fires once.
We SEE a aquick flash from his gun and the socund echoes

ancd re-echoes w and cCowvn the corridor. Vie hear the
saund cf scufflinz feet. The light flashes on just in
time for Frazier to see liervyn and Chick disappear throuch
the trap dooar leading to the roof. He fires again -
misses - then quickly starts ascendin- the ladder in pur-
suit.

FULL SHEOT - TRAP DOOR - ROOF OF RALIO BUILDING

The wind is whistling weirdly about the building. Dir-
ectly In front of the trap door at the edge of the bulld-
ing is a tall step ladder. lervyn is the first one out
of the trap door. Rushing up the steps he is immedia tely
confranted with the step ladder. Unconsciously, in his
panlic to get away fram Frazier, he continues climbing up
the steps of the step ladder, and before Chick can stop
him he reaches the top and runs off the step ladder,
pedalling through the air as he falls and disarpears over
the side of the building. We hear him scream and Chick
shudders for it appears that he has fallen and met 'sudden
death' upon the street below.

Mbn. SHOT - HICH SET-UP - EDGE OF BUILLING

This set-up Includes a suggestion of the edge of the roof
and we SEE the strect many floors below. Chick peers
over the paravet to see liervyn craped on a flag pole jut-
ting out horizontally from the side of the building.

YERVYN
(shouting)
Chick! Help! Helpl

Chick pantomimes for him to be quiet.
CHICK
(lowd whisper)
Shinny In and I'1ll give you a
hand.

CONTINUED
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He reaches down to help lkervyn, glances back and
freezes In his position, then:

CHICK
(whisper to
ilervyn)
Con't go away. I'll be back.

MEEVYN
(moaning)
"Go away"? Oh -- Chick, don't
leave me.

293 SULL SHOT - RCOI - ESTAELISHING SET

The roof of the building is covered with gravel and there
is a low parapet which runs around the edge. In f.g. we
SEE the trap door and the step ladder fram which lervyn
fell. In the center of the roof there is a large sign
made up of electric lights. The sign recads:

"W SEND
PEELPS"

Looming up In back &£ the sign, we SEE two very tall
antennae towers. A fcur strand antenna 1s stretched
between the towers. The electric sign, during sequence,
flashes of f and m with regularity. While it is on, the
set 1s brightly 1lluminated, when off - dark and eerie.

Chick has just seen Frazier emerging fran the trap door
and freezes against the edge of bullding hoping not to
e noticed.

294 CLOSE SHOT - “RAZIER - TRAP IOCR

Frazier, gun in hand, glences quickly aboaut the roof. A
cynical smile on his face, he closes the trap doar and
snaps the padlock.

295 ANQTHLR ANGLE - MED. SHOQT

The lights have just flashed on. Frazier, in f.g., starts
looking about slowly for his victims. In b.g. is Chick.
Just as the sweep of Frazier's glance is about to fall on
Chick, the lights go out and we hear the running of feet.
In the darkness we hear Frazier fire gun in direction of
sounc. of running feet. The lights go on and Frazier sees
Chic k standing directly in front of the electric sign.
(This set-up iIs close enough so that we SEE lights, but
don't SEE a full word of the sign). Frazier starts firing
at Chick. He fires three times - each time Chick ducks
end we SEE that:Frazier hits a light globe directly behind
Chick. The lights go off,
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Zn dim licht we SEE Frazisr backing up unsil he nears
the parapet a‘or\{ the edge of the roof. A4 nand aprears
behind and Girec tly alongsice of him. It ;ets a fimm

hold and ancther hant appears. liervyn, not seeing

Frazier, slowly 4raws himself up on the parapet. Just

a8 he reaches a standing position the l‘{:nus flash m.
Frazler, nis eyes riveted forward, sweepins the roof, dcesn't
see lervyn. Mervyn sichs with relis?f, tur: 18, Sees Frazier,
s“zlcs a desire ©o scrcam, turns ana Ou.iC;Cl"' dives from

tnie edge of thie parapet. Frazicr sees sometihiing forward

- scaﬂts toward it.

29 CLOS= SHOT - MERVYN - SHOOTILLG DOWN

kervyn 1s hanging with both hands clenching the ball o
the end of the flag pole. The bzll starts to ull locse
from the pole and, just in ti.ne, uervyn grabs the pole
wlth one hand, tre ball breaks free and he tn.rows 1t up
in the air. £t comes down, nitting him on tae nead just
as ne graoq the pele again with both hands. e shakes
his head but keeps hold - then mekes the mistale of
looking down, and starts getting dizzy.

MERVYN
(calling)
Chick! Help! Lelp!
298 I’'ED, SHOT - FRAZIER - ROOF OF BUILDIKG
Frazler reacts, looks about, locates the sound of lervyn's

voice as coming from the side of the builuinr. Slowly,
wlth menace, he starts towards edge of parapet.

299 CLOSE SHOT - BASE 0OF SIGH

Chick looks around, reacts upon saemg Frazier has dis-
cover liervyn. He glances at his feet, gets a uncught
and ;"arts taking light globes from a repair tox. Chick

.

starts hurling ﬁne l.LC"ht globes at oooosite side of roof
from mhere rervyn 1is nang:lnz am the flag pole.

300 MED. SEOT - FRAZIER

Frazier reacts upon hearing wha t sounds like gun fire. He
swings around, forgetting lMervyn.

301 FULL SaCT - ROOF - CHICK AND FPAZIER

The lichts go on and Frazier sees Chick tarowing the
globes. Frazier fires and, directly over Chick's head,
we SEL an illumina ted liﬁht globe exolocte. Chick starts
running, Frazier after him.
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Mervyn laboriously pulls himself over thne parapet. He
looks of f - realizes the situation, gets an idea. I
nods determinedly and exits gqulckly fran scene.

303 MED, SHOT - EASE OF SIGN

lervyn enters scene and, working furiously with both
nands, starts unscrewing light globes. He unscrews the
few he can reach = tries to reacih hirher - can't =--
exits from scene.

(o))
(&
i

rED, SHOT - ANOQOTEER PART F ROQF

Llke a smll building, the to> of the elevatar shaft

juts up from the roof. Walking stealthlily backwards around
one side of the shaft, we SEE Chick. At the same stealthy
tempo we SEL Frazier backing = round the other side. They
arrive at the corner simultaneously, bump, react. Frazier
grabs vainly for Chick who runs out of scene. Frazier
fires, starts after him.

308 CLOSE SHOT - MERVIN

In the dim light we SEE lMervyn squatted down beulnd a
ventilators. The lights go on ané he becanes extremely
active. Using his garter as a sling-shot, he shoots one
stone after the other out of scene. Each time he shoots
we hear an explosion. lervyn pauses mamentarily, looks
off, react. Now he alms his improvised sling-shot in
another direction.

306 MED, SHOT - BY PARAPET

Frazler has caught Chick and is attempting to shove him
over the parapet. He suddenly releases him as a stone
strikes himl Cryling out, he wheels around to see where
it came from. Cnick races out of scene.

307 MED, SHOT - VENTILATOR BY ELEVATOR SHAFT

Chick comes around the edge of the elevator shaft - sees
Mervyn, huddles beside nim.

CHICK
(in whilsper;
panting breatih-
lessly)
Looks like we're done for.

CONTINUED
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CON TIUNUED
MERVEN

Look!

He shows Chick his make-ghift sl ing=-shot wita a stcne
in 1t&.
CHICK
(ciszustedly)
A sling-shot!l VWhat good will
that do?l

MERVYN
You'll find out.

The lights 7o on. Mervyn prepares to shoot.

MEEVYH
(indicating sign)
Watche.

FULL MOVINC SEOT - SIGNH

In quick succession we see three light globes blown of £
the sign. The sign now reads:

"SEND
HELP"

MED. SHOT - MERVYIN AND CHICK - VENTILATOR

Mervyn turms to Chick proudly. We hear tne sound of a
gun shot. Iervyn and Chick duck, quickly get to thelr
feet. Chick starts off in one direction, Mervyn in the
other. MNervyn pauses, takes the metal top from the
ventllator, puts 1t on like a trencn helmet, then runs
out of scene.

FULL SE0T - ANTENNAE TOW:ER

Mervyn runs Iinto scene. TFrazier fires twice and we get
the effect of both bullets hitting Mervyn's metal hat
and ricocnettinz. As liervyn reaches base of tower -
lights 2o off.

CLOSEUP - FRAZIER

In dim light we see him race into scene, looking around.
He exits scense.
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Frazier enters ccene. Lichts flash on. e looks about
angrlly, then ne glances up and a gloating smile covers
his face. CAYERA PULLS BEACK and DISCLOSES liervyn on the
repair ladder of the radio tower directly over Frazier's
head. TFrazier takes a step back, alms ais revolver at
l'ervyn, nulls the trigger, but there is cnly a cliclk.
Frazier, infuriated, tosses the revolver away and starts
climbing the ladcer. Ilervyn reacts. CAMERA PANS UPaas
liervyn starts climbing with brealmeck speed - Frazier
after him.

CLOSE SIQ0T - TOP OF TOWiR

Mervyn climbs to the very top of the tower, Frazler
right benind him. The tower sways in the wind. Fraziler
is reaching for llervyn's legs, trying to pull him from
the tower. liervyn keeps kicking at the hands.

MERVIN
(frightened)
Chick! Helpl! Helpl What'll

I do?

CHICK'S VOICE 0Q.S.
Come herel

MERVYN
(looking down )
Where?

CLOSE SHOT - SECOND RADIC ANTENNAE

Chick - on the top of the second tower - beckons to liervyn
to come over therel

CHICK
Oover herel

CLOSE SHOT - MERVYN

As, unthinkingly, he just starts out -- walking the wires
across. When he's about six feet out - he suddenly looks
down - realizes what he's doing - does a take - and, ter-
rified, falls across the wires -- grabbing them desperately.

CLOSE SHOT - FRAZIER

Infuriated at liervyn's having again gotten beyond hls
grasp - he draws out a lmife =-- smilling grimly. Is
raises 1t as though to throw it.



[
n
(W)

317 CLOSE SHOT - CHICK
calling across to Yervyn encourazingly:

CHICK
Come one It's a cinch. Didn't
you ever walk the craclk of a
sidewallk when you were a kid?
Just keep your head up and walk.

318 CLOSE SHOT - MERVYN
as ne reacts to what Cnicl has said.

MERVYN
The crack of a sidewalk?

Then he nods. That's sensible. He gets up =-- with diffi-
culty - and starts walking. It works. And gaininz confi-
dence - he goes Into a swell trick wire routine - skidding
along - Jjumping up and dom, etc., etc. Then - fully
confidence now - he starts leapinz from wire to wire.

319 MED, SHOT - SMALL ERCADCASTING STUDIO

The announcer 1ls seated at tne table, a microchone in
front of him.

ANNQUIICER

(into mike)
Good evening - ladies and gentle-
men - this is experimental station
W6X40. At this time we test our
new super transmitter carrying
two hundred thousand watts of
power beaming a speclal program
to Batavia, Java. Hello, Java =--
calling Batavia, Java.

He beckons to a techniclan and we SEE the technician throw
a switch. As the switch iIs closed we get a suggestion of
sparks.

320 CLOSE SHOT - MERVYN ON ANTENNA

Iiervyn 1s st1ll bouncing from wire to wire. We SEE
sparks flying from his feet. He seems completely undis-
turbed. In fact, h® turns back and waves at Frazier
scornfully.
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T3P, SWALL RADIO STUDIO - LED. &HOT - AUNQUKCER AT TABLo

The annourcer and technician are greatly puzzled as they
listen to what sounds like a Fred Astalre tav rout ine
comin~ over the alr.

AV CUNCER
(bewl ldered)
Sourds like some secret code.

The technic ian nods, agreein~. The announcer signals to
him. He throws tee switche.

AllTIQUIC ER
(into mike)
Sorry, ladies and gentlemen, cue
to atmospheric conditions beyamnd
our control, we will be unable to
contact Ratavia at this time.

MED. SHOT - MERVYN

The sparks stop flying now that the current has been
tumed of f. Mervyn is really having a swell time. But
now he suddenly reacts - almost falls as he sees some-
thing o.s.

CLOSE SHOT - FRAZIER

He has knelt down - and with his Inife 1s cutting the
wire liervyn is now walking on.

CLSE SHOT - MERVYN

He jumps to the next wire just as the one he was on

previously, falls out of scene. e starts trylng to
run across the wire, looking back.

INTERCUT - CLOSE SHOT - FRAZIER

Frazier is working vigorously o the second wire.

CLOSEUP - KER VYN

Ee jumps to the third wire, just as the second falls
out of scene. He gains on the other tower, then has to
jump to the fourth and last wire as the third one 1s cut.

CLOSEUP - FRAZIER

who is starting to work on the last wire. His work is
interrupted by loud banging and pounding. He starts
rapidly down the ladder.
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ey peeT
INSERT - WiFE

e 9w that tne last wire is cut almost through and fray-
ing cut. It will break any second.

CLOSE SHOT = LERWIH

terrified - trying tc stay on the wire - his legs almost
buckling under him, etc.

CLOSE SHOT - CeICK

on tower - reaching out trying to grab Lervyn. e can't
reach him.

MED. SEOT - CW ROOF AT TEAP LOCR

The dor iz all but murst open as lioran and the others
snove it from below. TFrazier rushes u = a lonf metal
rod in hand which ne nas picked upo on the roof. He
stands poised to strike with it when the door breaks
opéne.

INSERT - WIRE

]

as it brealks - falls ocut of scenc.

CLOS= SHOT - IMERWN - ON WIERE

just reaching out to grab Chick's hand as the wire breaks.
Grabbing it - he falls out of scene.

LONG SE OT - MERWN - ON WIRE

as ne slides down it -- and it swings in a long arc.

MED. CLCSE SEOT - TE Io@R

as 1t bursts open -- and Jimmy's head appears. Frazier
starts to strike him with the me tal rod - as ilervyn, on
the end of the wire, swings Into the scene - lmocking
Frezier across the rcof. udervyn, himself, lands sprawl-
ing -- (a few feet away from the dangling wire). Branni-
gan grabs Frazler - puts cuffs on him - others circle
llervyn concernedly. Chick - cdewn fran the tower - breaks
into the circle, tco -- comes to Nervyn's side.

CQiTINUED
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kervyn nods - smliles.

JENKIHNS
(astonished)
But there was twec hundred thou-
sand volts in that wire. Licn't
that hurt you?

(4]
(¥}
[0)]

CLCSE SHOT - MERVIN

EERVYN
Didn't gaffect me at 211.

Embarrassed, he nicks up ame of the sisn's light globes

which 1s beside him. It lights. Liervyn cdoes a terrific
tale. -

WIPE TO
337 INT. SUNSLT CLUB - LONG SEOT - HIGHT

Lita, In costume, and backed wp with a male chorus -
gings a big finale number.

338 PROCUCTION NUMBER 3
539
540

341 INTERCUT SCEXES - DURING NUMBER

542
LONG SEOT of large table near stage. Here
are all of cur principals In what 1s evi-
dently a2 celebration dinner.
PAIl §HOT - alorg table PAST liiss Collins,
Heller, Jenkins, Jimmy and Jane (his arm
arourd her), Moran and Erannigan (beaming)
and finally Chick and ilervyn.

243 MED, CLOSE SHOT - LITA

as nurber finishes - she takes bows graciously - runs

off stage.



345

MED. SEHCT

Everybody

Lita come &

Qthers ad

(to Jirmy)
Yes, sir -- young fellow - that
miénight broadcast was a swell
icdea., 1t's a good thing we

£

thought of it.

JIY

Only it wasn't a broadcast.
reacts - surprised.

JINITY
(continues)
T t program never went out of
the studio. But the impor tant
thing was that Frazier thought
it was going out.

up to the table - they all greet her.
IELLER

Bravo, darling - the number was

wonderful.

1ib agreement - but Lita tums to llervyn.

CLOSE SHOT - LERVYN, CEICK A¥D LITA

LITA
The t was for you =-- cur hero =
the feariless captor of the murderer!

Mervyn shrugs embarrassedly - twicdles his fingers.

LiTA
(continues)
I am going to kiss you.

She kisses him -- lMervyn almost passes out. Lita turns
back to Heller.

LITA

You are not jealous, my belcved?

(she smiles to

the others)
There 1s no reasocn why we should
longer keep 1t secret. Jane -
you and Jimmy are noct the only
ones who plan soon to be married.
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WD, SHOT - CGROUP

All react. Iiervyn tries to take Lita in nis arms again.

zeller pushes him away zood-neturedly.

MERVYN
I wanna kiss the bride.

LITA

(smilinc as she

locks at Heller)
To tell the truth - there were
monents when I feared that my
Ceorge was the gullty one. T
was even prepared to tske stern
measures.

Turing the speech she has reached into her evening bag
on the table - and now she tmkes out the revolver pre-

0

viously established. Hclding it - she wheels quickly -

points it at lkervyn and pulls the trigger. It opens -
revealing that it's a trick cigarette case. Everyone
laughs as lervyn, who has covered his eyes, expecting
the worst - peeks out.

IISS COLLIS
There's just one thing I still
don't understand. How did the
bodles just disappear?

CHICK
I can explain that, Miss Collins.

He moves to the wall at the end of the table. Others
follow.

MED., SHOT - GROUP - ANOTHER ANCIE

Eere is an air conditiming oautlet - round - atout 24
inches In diameter. As the others watch - Chick takes
it off - exposing a tunnel-like openinz.
CHICK
There was e of these outle ts
both In Studio C and in the
Transcription Room.

LITA
Where do they lead?

JIMNY
Clear down to the air condition
unit in the basement.
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As liervyn sternz up to the outlet, leans over the openin~
MEEVYN
Dovn there? You mean they both
went cown in -=--

While sncaltinc, he has leaned farther anda fartrer in.
Suddenly he loses his balance - Cisarpears. The others
react -- startled =-=-

JAN
The basementl

Jimmy heads theothers out.

JIIATY
Come onl

INT. BASHMENT - NIGHET

The elevator doar opens = and our principals rush out -
Chick, Jimny, Jane, licren ahead of the others.

CHICK
(calling)
Mervynl

Jimmy points to a metal door.

JIMICY
In there.

JANE
If only het's all rightl

MED, CLOSE SHOT - ON DOOR

As the others group aroumnd =-- Chick opens the door - and
out comes liervyn - sitting In the pose of Rodin's "The
Thinker" inside a block of ice.

LONC SEO0T - SIGN ON BUILLING

It flashes m, reading:

"S g

H
Il

]

N D
L p"

(ealll el

And as we watch - the lichts in the "S" of "SLEND" and
all the lights of "HELP" go cut, leaving only the

END



